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SUMMARY

Historical Chandeliers In Lithuania from the 17th Century to the 1930s

The attention of scholars to the objects of applied art that have so far received little
research attention — chandeliers — has considerably increased in Europe in the recent
decades: in 2000, LIGHT and GLASS: European Society and Documentation Centre
for Chandeliers, Light and Lighting was established in the Czech Republic, and in
December 2010, the exhibition “Chandeliers, Jewels of Light” was opened in the
Bellerive Museum in Zurich; a number of fundamental publications have appeared. All
these works testify that chandeliers are returning to the research field of professional
art. They are analysed not only as individual works of applied art, but also as interior
elements.

In the early 21* century, various aspects of historical interiors and their separate
elements became an object of research for both Lithuanian scholars and specialists in
cultural heritage preservation. This attention is important not only for the attribution
of the surviving works, but also for the restoration or recreation of lost interiors, their
elements and details. The relevance of analysing the development and establishing
the cultural value of light fixtures both in Europe and Lithuania has encouraged us to
embark on the research on this topic.

The problem and relevance of research. The data of historical sources show that in the
course of centuries, chandeliers received no less attention than other interior details. In
addition to their main function of design or fastening of a light fixture, ceiling-mounted
chandeliers with several branches performed the function of design, furnishing and
decoration of the interior space. Due to the exceptional nature of their functioning
(as single works of applied art in the interior suspended from the ceiling and mainly
located in the centre of the room - the most spacious and visible place), chandeliers
became light fixtures with the most sumptuous and decorative form of expression
and, particularly from the 17 to the mid-19'™ century, symbolised secular or spiritual
power and glory.

The development and surviving examples of Lithuanian chandeliers have hardly
received any research attention before. Hence, the present paper is the first thorough
and systematic scholarly analysis of the history of chandeliers in Lithuania and its
historical territories.

Although it would seem that a large number of publications on European light
fixtures including chandeliers have come out, there is still a lack of more thorough
research on chandeliers of separate countries or regions and their workshops. The
present research paper reconstructs the lost examples of chandeliers and presents the
surviving examples that functioned in the territory of Lithuania from the 17" to the
first half of the 20" century, and is a significant contribution to the studies of European
chandeliers. With the increasing research on the interior furnishing and functional
equipment of buildings in Lithuania, the present work fills the gap in the research on
light fixtures, which so far has been mainly limited to individual objects or focused
exceptionally on the surviving examples. The present research based on a thorough
analysis of archival and historiographical sources and the surviving chandeliers allows
us to form an all-inclusive and much wider view of the development and spread of
chandeliers in Lithuania.

The research problem. For the lack of all-inclusive and generalising research, the main
problem of the dissertation is the reconstruction of the features of chandeliers, their
place in historical interiors, their production and import in Lithuania and its historical
territories.

Statements to be defended:

1. From the 17™ to the first half of the 19" century, chandeliers mainly decorated
church interiors and the environment of magnates and rich noblemen. Being part
of Christian and elite culture, in Lithuania these works of applied art reflected close
cultural links with Western European culture.

2. Like in Western European countries, in Lithuania chandeliers of different types,
forms and materials prevailed in different periods. Systemised data of the surviving
chandeliers shows that we have not only examples of chandeliers typical of all
Europe, but also those whose artistic expression is characteristic exclusively of
this country.

3. The larger part of Lithuanian chandeliers, particularly those manufactured from
the 19" century to the 1930s, are imported from foreign workshops and factories.
A large part of light fixtures from this period found in Lithuanian churches was
brought from workshops of church utensils and bronze ware in Warsaw.

4. Chandeliers always performed the function of lighting, but their aesthetical,
representational and symbolic function was no less important. These works of applied
art also functioned as a sign of national identity.



5. In Lithuania, the surviving chandeliers mainly date back to the period from the
second half of the 19" century to the 1930s, while examples from the 17" to the
first half of the 19" century are much less numerous. The practice of adapting old
candle-type chandeliers for electric illumination that existed in the first half of the
20" century contributed to the fact that a larger number of them have survived until
our days.

The object of research and the selection criteria. The object of research of this paper is

chandeliers from the 17" century to the 1930s that have been recorded in written and

iconographic sources and have survived until our days.

In the paper, chandeliers from sacral and secular (private and public) interiors
are analysed. Due to the abundance and relative consistency of the analysed material,
the research on the terminology and the dynamics of the spread of chandeliers in
written sources was limited to the material of Catholic churches only. Chandeliers
found in temples of other religious denominations (Evangelical Reformer churches
and Jewish synagogues) are only used as analogues. Although the past appearance of
light fixtures relevant for this research is reconstructed referring to the documents
of private interiors (inventories and photographs of burghers’ homes and manors) as
well, only the examples held in Lithuanian and Belarusian museums and specimens
found in public spaces are included in the catalogue of the surviving chandeliers. This
decision was determined by the criterion of accessibility — chandeliers held in private
interiors or private collections are hardly accessible or totally inaccessible and, thus,
they have been excluded from the present research. Only the artefacts manufactured
by professional masters are analysed, while ethnographic wooden specimens that
were hung in rich peasants’ homes and special chandeliers used for bridal showers
are not considered. Finally, it is important to note that wall-mounted chandeliers,
which sometimes formed a set with ceiling-mounted chandeliers, are not considered
an object of research in this paper.

The concept of chandelier: Dictionaries of art, both compiled by Lithuanian specialists
(Dailés Zodynas, 1999) and published in other countries (The Dictionary of Art, Vol. 6.
Grove, 1996; New International Illustrated Encyclopedia of Art. Vol. 5. 1988), define
the term chandelier as a pendant or ceiling-mounted light with branches for several
candles or light bulbs. According to the definition, the main condition allowing us to
distinguish a chandelier from a pendant lamp is the number of light sources, which
should be more than one. Due to their complex and magnificent structure, chandeliers,
unlike other light fixtures, were meant to be hung in representational rooms and most
often symbolised luxury.

The chronological limits of the research include the period from the 17 century to the
1930s. Above all, this chronology is dictated by the data of written sources: mentions
of chandeliers are not found in church inventories or visitation acts of the dioceses
of Vilnius and Samogitia from the 16" century, or in 16" century manor inventories.
The surviving artefacts also imply that the research should begin with the 17* century:
the earliest surviving chandeliers in Lithuania are dated to the early 17" century.
The research ends with the 1930s. During World War II, several large metallurgical
centres in Europe (Birmingham, Warsaw and others) were destroyed, and factories
that manufactured chandeliers were closed (in 1939, the factories of 1. Bitchan, Jozef
Fraget, Norblin & C°, Bracia Buch and T.Groszkowski ceased to operate in Warsaw), and
their equipment was taken away or used for the war needs. This process took place in
Lithuania as well, where at that time the companies that produced chandeliers in the
early 20" century and in the interwar period, even in small quantities, ceased their
activity. After World War IT and in the period of Soviet occupation, the long-established
traditions of production and trade also changed.

Territorial limits. Although the term “Lithuania” is used to define the territory in the
title of the dissertation, the territorial limits include not only today’s Lithuania, but
also the central lands of the former Grand Duchy of Lithuania (hereinafter referred
to as GDL) in the middle of the 18" century (the territory of today’s Lithuania,
Western Belarus and North Eastern Poland). A wider territory than contemporary
Lithuania has been chosen not by accident: chandeliers — sumptuous and expensive
artefacts — were commissioned and funded by the prominent magnate families of
the GDL, mainly for their courts whose network often extended into Lithuania’s
historical lands, and for churches (not necessarily located in the territory of today’s
Lithuania). Only a complex analysis of chandeliers from a wider area may allow us
to form a more precise picture of the main and most characteristic tendencies of the
development of these works of applied and decorative art. The geographic coverage
of the field of research and the selection principles in compiling a catalogue of the
surviving chandeliers are explained in more detail in the description of the latter
appendix to the paper.

The aim of the research. The scarce surviving examples of chandeliers that functioned in
the territory of Lithuania do not reveal the real picture of the spread, forms, materials,
décor and variety of manufacturers of the works of applied art under discussion and,
thus, the aim of the paper is to reconstruct the general view of chandeliers in Lithuania
and its historical lands in the given period.



The objectives of the research are as follow:

= To present the main types of chandeliers developed in Europe and their production centres;

= To establish and present the terminology used in reference to chandeliers in the
written sources of Lithuania from the 17" century to the 1930s;

= To show the spread of various typological varieties of chandeliers in Lithuania;

= To analyse the social spread of chandeliers (customers and patrons) and its changes
and, referring to this analysis, to deny or confirm the hypothesis of a chandelier as
an object of luxury;

= To compile a catalogue of surviving chandeliers in Lithuania and its historical lands
(held in museums and various interiors);

= To present insights on (surviving and not surviving) Lithuanian chandeliers, their
artistic and culturological features, and to show their value and meaning in the
panorama of the cultural heritage of Lithuania.

The methods of research. In the analysis of the development and heritage of chandeliers in
Lithuania from the 17" century to the first half of the 20" century, empirical collection
and systematisation of data was mainly used. In analysing the artistic features of the
chosen objects, the instruments of formal analysis were applied. As the topic has
received little research attention, the descriptive and analytical methods were also
used. The larger part of chandeliers from the period under discussion did not survive
in Lithuania, but there is a great deal of information about them in published and
unpublished iconographic sources. The possibilities of theoretical reconstruction helped
restore the view of chandeliers in the past while referring to these sources. In presenting
the causal relations of the functioning of chandeliers, the historical method was used,
which allowed us to reveal a wider historical context of this phenomenon. Besides,
the statistical method was helpful in processing the data found in the visitation acts of
dioceses and inventories of manors, burghers’ homes and churches. The comparative
method was helpful in comparing the production of different masters and workshops
both in Europe and Lithuania. The typological method was used in dividing chandeliers
into groups according to their forms, materials, number of branches and other features.
Stylistic and attributional analysis was mainly used in compiling an important appendix
to the paper - a catalogue of surviving chandeliers. The latter method helped establish
not only the time of production, but also the workshop and the place of production
of the objects under discussion.

Literature and sources. The research on Lithuanian chandeliers is extremely
fragmented. To date, there have not been any research overviewing these works of

applied art as a whole, and only descriptions of individual chandeliers appeared
in various publications: the chandeliers of the churches in Griskabadis, Ilguva,
Aukstoji Panemuné in Kaunas, Kudirkos Naumiestis and Juodeikiai were thoroughly
described from the viewpoint of stylistic analysis and attributed by Regimanta
Stankevi¢iené, Gabija Surdokaité and Teresé Jurkuviené (continued publication
Lietuvos sakralinés dailés katalogai [Catalogues of Lithuanian Sacral Art], 2000,
2006, 2012). In a many-volume work of similar nature prepared by Polish
scholars (Materialy do dziejow sztuki sakralnej na ziemiach wschodnich dawnej
rzeczypospolitej, 2003, 2006, 2010), chandeliers of sacral buildings in Belarus are
discussed. In her monographs, the art historian Marija Matusakaité analyses antler
chandeliers that were popular in the 17" century and have scarcely survived, and
in particular, the deer head shaped chandelier that hung in the Zapyskis church
(Senoji medzio skulptiira ir dekoratyviné droZyba Lietuvoje [Early Wooden Sculpture
and Decorative Carving in Lithuania], 1998; Lietuvos skulptira iki XVII a. vidurio
[Lithuanian Sculpture Before the Middle of the 17 Century], 2007). A researcher
into the heritage of the Counts Tyszkiewicz, Aldona Snitkuviené, gives a detailed
description of a chandelier in the Archcathedral Basilica of the Holy Apostles Peter
and Paul in Kaunas (Raudondvaris. Grafai Tiskeviciai ir jy palikimas [Raudondvaris.
The Counts Tyszkiewicz and Their Heritage], 1998). Similar descriptions of
chandeliers that are or were hanging in various locations but did not survive are also
found in other publications by Lithuanian researchers. Collections of light fixtures
including chandeliers, held by public cultural institutions, are comprehensively
presented in museum publications: 17"-19' century chandeliers held at the National
Museum of Lithuania are discussed in a catalogue compiled by Klaudija Ka¢inskiené
and Ona Mazeikiené (XV-XX a. pr. apsvietimo priemonés [Light Fixtures from the
15" to the Early 20™ Century], 1980); the Siauliai “Ausra” History and Ethnography
Museum, which boasts a somewhat smaller collection of chandeliers, presented
them in a catalogue published in 1986. It is important to mention the fragmentary
research on light fixtures including chandeliers used by the residents of Vilnius
from the 17" to the 18" century, conducted by Stasys Samalavicius. His research is
particularly valuable in regard to the references to archival sources and an attempt
to analyse the terminology of light fixtures in the documents of this nature. The
Vilnius County Archives (VAA) hold a typewritten manuscript titled The Interior
Light Fixtures of Vilnius Buildings in the 17"-18" Century and Their Use prepared
by this historian in 1978. A revised text titled The Elements of Wall Decoration and
Interior Lighting in 17"-18" Century Flats of Vilnius Residents was published in the
magazine Architektiiros paminklai (Monuments of Architecture) in the same year.



The majority of works by this prolific historian, including an article on light fixtures,
were included in the book Vilniaus miesto kultiira ir kasdienybé XVII-XVIII a. (The
Culture and Daily Life of the City of Vilnius in the 17"-18" Century) in 2012.
Antanas Rimvydas Caplinskas presented a somewhat more concise overview of
light fixtures of the residents of Vilnius before the late 18" century (Vilniaus istorija.
Legendos ir tikrové [History of Vilnius. Legends and Reality], 2010). Due to the
similarities of chandelier and mirror terminology, useful sources of reference that
helped solve the questions that arose during the present research were the book
The Mirror: A History by the French researcher Sabine Melchior-Bonnet (2005)
and the research on historical mirrors in Lithuania by Indré Uzuotaité presented
in the article Istoriniai veidrodZiai Lietuvoje (Historical Mirrors in Lithuania, in:
Kultiros paminklai [Cultural Monuments], 2010). Another source of reference
was Polish dictionaries explaining the terminology used from the 16th to the 19th
century (Stownik jezyka polskiego przez M. Samuela Bogumita Linde, 1855; Stownik
polszczyzny XVI wieku, 1979).

The research by Jolita Muleviiité and Lijana Sataviciiité-Nataleviciené was valuable
in helping to understand the context of the development of crafts in Lithuania from
the second half of the 19" century to the 1930s. The articles by Skirmanté Smilingyté-
Zeimiené and Rita Skiudiené described the processes of operation of workshops and
manufacture of goods in the second half of the 19 century. The publications by Lijana
Sataviciité-Natalevi¢iené and Algimantas Miskinis provided useful information on the
exhibitions of agriculture and industry held in Lithuania from the second half of the
19 century to the 1930s. In her book Vilniaus dailé XX amziaus pradZioje (The Art of
Vilnius in the Early 20" Century, 2002), Laima Lauckaité-Surgailiené devoted much
attention to the banker and active public figure Juozapas Montvila who revived the
crafts, held exhibitions and trained the aesthetic taste of the residents of Vilnius. An
article by Karolis Kuciauskas Pirmosios elektrinés Lietuvoje (The First Electric Power
Stations in Lithuania, 2011) and the book Lietuvos energetika (Lithuanian Energetics,
1982) by Stasys Bilys helped us prepare a brief presentation of the development of the
first electric power stations in Lithuania.

Already since the late 19™ century, international scholars considered light
fixtures an important object of research that could tell much about the development
of European culture; therefore, there are a number of comprehensive studies that
can be helpful in analysing historical Lithuanian chandeliers in a wider context and
looking for information on the main production centres or the use and spread of
terminology. One of the earliest works of this kind by the French author Henry
Rene Allemagne (Histoire du Luminaire: Depuis Lepoque romaine jusquau XIX
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siécle, 1891), a comprehensive book by Kurt Jarmuch published much later (Lichter
leuchten in Abendland: Zweitausend Jahre Beleuchtungskorper, 1967), and a concise
publication The Chandelier Through The Centuries by the American Kerri McCaffety
(2007), which analyse the development of all kinds of light fixtures in Europe, helped
us prepare an overview of the development of chandeliers in Europe. An excellent
publication An Artefact and a Miracle of Nature (Artefakt und Naturwunder. Das
Leuchterweibchen der Sammlung Ludwig, 2011), recently published in Germany
and analysing antler chandeliers, allowed us to present these ceiling-mounted
lights widespread in the Middle Ages in greater detail in this research. The book
Dinanderie: A History and Description of Medieval Art Work in Copper, Brass and
Bronze (1910) by John Tavenor Perry was useful in specifying the information on
the city of Dinant, an important centre of production of copper, bronze and brass
ware from the 11" to the mid-15" century. A book-catalogue of glass and crystal
chandeliers before 1810 by the researcher Kiathe Klappenbach was particularly
helpful in describing the production centres of glass chandeliers (Kronleuchter:
Mit Behang aus Bergkristall und Glas sowie Glasarmkronleuchter bis 1810, 2001).
This monograph also provided a great deal of useful information on the historical
terms of chandeliers - lustre, chandelier, pajqk, arasias and chioccha. The articles
“18™ Century Bohemian Crystal Chandeliers” and “19" Century Bohemian
Crystal Chandeliers” by Jarmila Brozova in the periodic publication Glass Review
(1981, 1983) shed light on the development of Bohemian glass workshops. The
monograph The English Glass Chandelier (2000) by Martin Mortimer and the book
Irish Glass (1920) by M. S. Dudley Westropp were particularly useful in looking for
information on English and Irish manufacturers of glass chandeliers. The article
“Pendant Glass Chandeliers in Silesia in the 18%-19™ Centuries” (Rocznik Sztuki
Slaskiej, 1971) by Anna Chrzanowska was used for an overview of glassmaking
workshops in Silesia. A large part of chandeliers in Lithuania from the second
half of the 19™ century to the 1930s originated in Poland; that is why the research
of Polish colleagues is particularly valuable. The important monograph Polish
Chandeliers and Candleholders (Polskie lampy i swieczniki, 1990) by Jerzy Hotubiec
allows us to compare the use of terminology in Poland and Lithuania and provides
information on the workshops of the Brothers Hempel (Braci Hempel), the Brothers
Lopienscy (Bracia Lopienscy), the Brothers Borkowscy (Bracia Borkowscy), Gustaw
Roszkowski, Antoni Marciniak and Jan Serkowski, which operated in Warsaw from
the 19" to the first half of the 20™ century, their artefacts and the development of
their forms. Information on the latter topic can also be found in the publication
Bronze Casting in Warsaw in the 19"-20" Centuries (Brgzownictwo Warszawskie



XIX i XX wieku: od Norblina do Lopienskich, 1999) by Malgorzata Dubrowska
and Andrzej Soltan. Catalogue of the surviving historical light fixtures in Russia
(K. A. Conosbes, Pycckas ocsemumenvunas apmamypa X VIII-XIX s, 1950) helped
understand their features. Information on the activity of workshops was provided
by various sources on the internet, L. A. Dementyevas article (Xydoxcecmaennuoiii
memann Poccuu, 2001) and Igor Sichev’s comprehensive book Russian Bronze
(Pyccxas 6ponsa. Inyuxnonedus pycckozo anmuxeapuama, 2003).

The research into the development of Lithuanian chandeliers would not
have been possible without a complex analysis of historical archival written and
iconographic sources. The search for references to chandeliers in the documents
from the 17" to the first half of the 20" century has revealed that the most eloquent
in this respect are church inventories and visitation acts. The reconstruction of 17
century chandeliers in churches is based on the most coherent and best surviving
documents - the visitation books of the churches of the Vilnius diocese from
1633-1645 and 1653-1654 held in the Manuscript Department of the Vilnius
University Library (VUB RS), and several surviving 17™ century visitation documents
held in the Lithuanian State Historical Archives (LVIA). The work was very much
facilitated by the publications of sources that appeared in the recent years: Visitation
Acts of the Samogitian Bishop Casimir Pac from 1675-1677 (2011) and Visitation
Acts of the Samogitian Diocese from 1611-1651 (2011). Several individual church
documents from the 17" century held in VUB RS were analysed. It is more difficult
to explore 18" century chandeliers due to a very small number of surviving general
visitation documents. Visitation acts of churches in the Kaunas, Ukmergé, Breslau
and Pabaiskas deaneries conducted by Bishop Ignacy Jakub Massalski from 1782 to
1789 tully survived and were published by the employees of the Catholic Academy of
Sciences in 2001-2010. Besides, the visitation acts of the churches of the Oszmiana
deanery from 1782 to 1789 are held in the Manuscript Department of the Wréblewski
Library of the Lithuanian Academy of Sciences (LMAVB RS), and the visitation acts
of a church in the Radun’ deanery from 1797 are held in LVIA. More references to
chandeliers were found among the scarce surviving 18" century documents in the
above mentioned Lithuanian archives and manuscript departments of libraries.
The acts of general visitations of the Vilnius and Samogitian dioceses from 1820
to 1821, which are held in LVIA, provided some descriptions of chandeliers that
decorated churches in the 19" century: manuscript documents of 11 deaneries of
the Samogitian diocese (Alsédziai, Batakiai, Joniskis, Krakiai, Rietavas, Skuodas,
Seduva, Siluva, Varniai, Veliuona and Viek$niai) and 13 deaneries of the Vilnius
diocese (Brest, Grodno, Kaunas, Kupiskis, Lyda, Nowogrodek, Oszmiana, Pabaiskas,
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Pruzhany, Slonim, Upyté, Vilnius and Wotkowysk) were analysed. Individual
inventory and visitation acts from 1800-1899 held in the collections of LVIA and
VUB RS were quite essential in specifying the development of concrete chandeliers
or their terminology.

Documents containing descriptions of manors and burghers” houses are no less
important for the reconstruction of the appearance of chandeliers in the past. Like in
the case of churches, their inventory descriptions are one of the most important 17
century sources for the analysis of the material culture of manors. Several references to
chandeliers were found among a large number of 17 century inventories collected and
published by Konstantinas Jablonskis and Mecislovas Jucas (17 Century Inventories
of Lithuania, 1962). Several valuable descriptions of 17" century chandeliers were
discovered in VUB RS (a file on the Tyzenhauz family tree and possessions). The
publication Inventory Description of Feudal Land Properties in Lithuania (1963) was
useful for the selection of 17"-19" century documents held in LMAVB RS. While
referring to short inventory descriptions held at the library, 18" and 19" century manor
documents were analysed. 18" century manor inventories published in the book Axmu!
usdasaemvie Bunerckoro komuccieto 0751 pazbopa opesruxs akmoss (1914) were helpful
in the search for chandeliers in manor interiors.

With the aim to find out if chandeliers were used by representatives of the
burgher class, a large number of 17" and 18" century household property inventories
of the burghers of Vilnius held in LVIA was examined. Inventories of movable and
immovable property were studied. 19" century documents held in LVIA and LMAVB
RS were analysed. In addition to the above-mentioned sources, excerpts (from the
sources held in various Lithuanian archives and 19" century periodical publications)
collected by Vladas Dréma and published in the multi-volume publication Vilniaus
namai archyvy fonduose (Houses of Vilnius in the Archival Holdings, vol. 1-13,
1998-2007) were useful in the search for descriptions of the houses of Vilnius.
The published 16"-18" century house and property inventories of the burghers
of Poznan (Inwentarze mieszczariskie z lat 1528-1635: z ksigg miejskich Poznania,
1961; Inwentarze mieszczariskie z wieku XVIII: z ksigg miejskich i grodzkich Poznania.
T. 1-2, 1962, 1965) were analysed in order to have a better idea of the furnishing
of burghers” homes.

Unlike, for example, liturgical goldsmith’s items, chandeliers were very
seldom marked with hallmarks of workshops and masters. This aspect, which is
disadvantageous for the research, reveals the necessity of drawings or catalogues
of artefacts produced by former workshops for a comprehensive study and
identification of chandeliers. The Warsaw National Library holds valuable



catalogues of the workshops of the Brothers Borkowscy, A. Marciniak, J. Serkowski,
J. Szpetkowski and G. Roszkowski with drawings of the produced artefacts,
which allow comparing them with the surviving examples. The catalogues of the
famous French company Baccarat from 1903-1904 and the Italian workshop of
light fixtures and mirrors Napoleone D". Candiani from 1883, which are held at
the Library of the Warsaw National Museum, a catalogue of chandeliers from
the 1920s and 1930s manufactured by the still operating Palme workshop in the
Czech Republic, which is held at the Department of Old and Rare Publications of
the Vilnius Academy of Arts, the catalogue Beleuchtungskorper of an unidentified
factory of light fixtures in Berlin from 1910, which is held at the Rare Books
Department of the Wréblewski Library of the Lithuanian Academy of Sciences
(LMAVB RSS), and finally, a catalogue of A. Petronis’s warehouse and workshop
of church utensils in Kaunas from 1914 helped the author of the paper to attribute
the chandeliers that have survived or were captured in photographs in Lithuania. A
large number of published sources were analysed in search of information on the
artefacts, their manufacturers and suppliers in Lithuania from the mid-19" century
to the 1930s. Quite many advertisements of manufacturers and suppliers as well
as other useful information was found in the issues of the daily Kuryer Litewski
from 1905, 1906 and 1908, the Dziennik Wilenski from 1906, 1908, 1924, 1925
and 1927, the Vilniaus Zinios from 1904-1909, the catalogue of the first Vilnius
exhibition of agriculture and crafts of 1902, the catalogue of the exhibition of
home furnishing and gardening held in Vilnius in 1909, catalogues of exhibitions
of agriculture and industry from 1922, 1924, 1925, 1928 and 1930, guidebooks
to Vilnius compiled by Alexander Vinogradov from 1904 and 1908, Vilnius
address books-calendars Visas Vilnius (All Vilnius) from 1909 and 1911-1915,
other Vilnius address books-guides from 1900, 1910 and 1915, a guidebook to
the Klaipéda region titled Vadovélis po Klaipédos krastg ir Zemaiciy bei priisy
paribius (A Guide to the Klaipéda Region and the Outskirts of Samogitia and
Prussia, 1924) and a one-off publication of the Kaunas electric power station
Elektros Zinios (The Electricity News, 1928).

Besides, the descriptions of chandeliers included in the register of valuable cultural
objects of the Republic of Lithuania compiled by the employees of the Cultural
Heritage Centre, as well as the chandelier restoration records in the archive of the
Pranas Gudynas Restoration Centre under the Lithuanian Art Museum and the former
Republican Trust for the Restoration of Cultural Heritage were very useful for the
selection of the surviving chandeliers and data specification.
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In addition to the above-mentioned historical sources, the reconstruction
of the past was facilitated by the analysis of historical photographs of sacral and
secular interiors at the Molétai Museum of Regional Ethnography, the Archives
of the Cultural Heritage Centre, the Lithuanian Central State Archives (LCVA)
and the publications by Roman Aftanazy (Dzieje rezydencji na dawnych kresach
Rzeczypospolitej. T. 2-4. 1992).

The novelty and importance of the work. The present dissertation is the first scholarly paper
to analyse the history of chandeliers in Lithuania from the 17 century to the 1930s
on the basis of archival sources and surviving examples. The research has revealed
the significance of chandeliers for the material culture of Lithuania, which has been
little realised. While referring to the authoritative research by international authors,
a typological classification of chandeliers has been developed for the first time. Not
only the general cultural features, but also, in separate cases, the exceptionality
of Lithuania in the context of the development of European chandeliers has been
brought out. The analysis of a large number of written documents has helped the
author to establish the terminology of chandeliers in historical sources for the first
time, which can serve in the future to continue the research on various aspects
of the development of these works of applied art in Lithuania. In many cases the
author of the dissertation has established the manufacturers, traders and users of
the chandeliers that decorated Lithuanian buildings. The surviving examples of
chandeliers scattered in various repositories and locations have been collected and
presented for the first time in the catalogue, some workshops have been established
and some analogues have been found. The present research including an important
appendix, A Catalogue of Surviving Chandeliers, may serve as a theoretical basis for
further research on material culture (interiors and applied art) and socio-cultural
research (elite culture, the phenomenon of luxury) not only in Lithuania, but also
in other European countries.

The structure of the dissertation. The dissertation consists of an introduction, three parts,
conclusions, lists of sources, references and illustrations, illustrations, appendices,
summaries in English and Lithuanian, a list of scholarly papers and brief information
about the author of the dissertation. In the introduction, the problem of the dissertation
and its relevance is discussed, the statements to be defended are presented, the object
of research, its selection criteria and territorial and chronological limits are defined,
the aims and objectives of the research are formulated, the methods of work are



described, the sources and literature are presented, and finally, the structure of the
paper is discussed.

I. Some aspects of the origin of chandeliers and their manufacture in Europe. In the first part,
which comprises two chapters with subchapters, a wider European context of the
development of chandeliers is introduced. For the first time, the origin, development
and spread of the forms of pendant light fixtures are systematically overviewed, and
the main production centres and workshops of European chandeliers before World
War I are discussed. This part of the research is particularly important and essential in
order to better understand the features of the development of Lithuanian chandeliers
and their links with other European countries.

1.1. Typology. In this chapter consisting of five subchapters, the main historically
formed constructive types of chandeliers are presented. Their origin, the periods of
their appearance and prevalence, and the territory of their spread is explained. The
names and division into types are presented referring to important international
publications, and the concepts describing the types of chandeliers in the texts by
Lithuanian authors are also taken into account.

1.1.1. Ring-shaped chandeliers are one of the most archaic artefacts of the Romanesque
period. As their name indicates, these chandeliers consist of a ring, or corona,
suspended on chains from the ceiling, to which cups or arms with cups for holding
candles are attached. The earliest and most magnificent 11"-12" century examples
that have survived until our days are mainly found in various temples in Germany,
but in the past, quite many European churches boasted chandeliers of this type with a
richer or more modest décor. Ring chandeliers also decorated secular buildings — town
halls and halls of castles and palaces. In addition to the above-mentioned issues, the
symbolism of these light fixtures and its links with Byzantine chandeliers are discussed
in this subchapter.

1.1.2. Baluster chandeliers. It is the best known and most widespread type of
chandeliers having a single main stem or rod, to which arms with candleholders are
attached. One-rod chandeliers date back to the 12"-13" century, when primitive
ceiling-mounted chandeliers—candlebeam/candylbeme-were used. With each arrival
of a new style, light fixtures of one-rod structure would be given a new appearance
and décor. Dutch or, in other words, spider-shaped, chiocche and other chandeliers
that prevailed in different periods are discussed in the text.

1.1.3. Melusines (German Lusterweibchen) are chandeliers composed of a carved
wooden sculpture with a shield for a coat of arms or an inscription, and antlers with
candleholders, which were widespread in the period of Renaissance. The earliest
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mentions of antler chandeliers in written sources known in Europe go back to the
first half of the 15" century, but the abundance of the surviving examples shows that
they enjoyed a peak of popularity in the 15"-16™ century. The spread of these pendant
chandeliers and their functioning in different interiors and symbolism is also discussed
in the text.

1.1.4. Frame chandeliers are pendant light fixtures of a cage structure composed
of cast, bent or forged rods. The first known frame chandeliers were widespread in
Prussian historical lands, Finland and Sweden. Their archaic forms and examples are
discussed. Chandeliers named after the Holy Roman Empress, Maria Theresa, also
belong to the group of frame chandeliers. In this subchapter, their features are described
and explained for the first time.

1.1.5. Dishlight chandeliers appeared in the period of the revival of the art of classical
antiquity in the late 18" century. A chandelier of this type consists of a metal, glass or
alabaster dish with cups or arms with cups for candles, suspended on three or more
chains. The source of inspiration for chandeliers of this type is oil lamps that were
widely used in ancient Rome.

1.2. The main production centres of chandeliers. In the second chapter consisting of
three subchapters, the main production centres of European chandeliers are reviewed.
Chandeliers were imported to Lithuania from various manufacturers in Poland, Russia,
Latvia, Czech Republic, Austria, Germany, France, England and Italy. As so far there
has been no information on these centres in Lithuanian historiography, the chapter
significantly supplements the understanding of the development and manufacture of
light fixtures in Europe.

1.2.1. The production centres of metal chandeliers in Europe before the late 18 century.
In the first subchapter, the earliest production centres of metal artefacts in Germany,
Belgium, Poland and France are presented. The factors that determined their emergence
are discussed and prominent masters are mentioned.

1.2.2. The production centres of crystal, glass, porcelain and faience chandeliers in Europe
in the 17""-19" century. According to the data of international researchers, in the late
16™ and 17" century chandeliers began to be decorated with rock crystal drops. This
subchapter presents the centres where these fragile and highly expensive elements of
décor were processed — Milan and Bohemia. From the last quarter of the 17" century
and the early 18" century, glass or lead glass chandeliers were produced by glassmakers
of Bohemia, France, Italy and Great Britain, and somewhat later, Silesian, Spanish, Irish
and Russian artisans mastered this art. The most famous workshops that operated in
the past and are still in operation are presented along with the features of their artefacts.
In the 18" century, porcelain and faience pendant and table candleholders were no less



popular. The workshops of Meisen, Capidamonte and Sevres that manufactured them
are discussed. Lithuanian secular and sacral interiors were decorated with glass and
maiolica chandeliers not only from foreign countries, but also from the GDL and the
Kingdom of Poland, and in this subchapter, the activity of the workshops of Naliboki,
Urechye, Lubaczéw and Nieboréw is reviewed.

1.2.3. Industrial production of chandeliers in Europe from the 19" century to the 1930s. The

wave of industrial revolution in Europe replaced manual work with cheaper machine
production. In this chapter, the impact of this process on chandelier manufacturers
and consumers is briefly surveyed. The new production centres of light fixtures in
England, Germany, Austria, Russia and Poland are discussed. The workshops of the
latter countries are given more attention, as quite many of their artefacts have survived
in Lithuania.
II. Descriptions of Lithuanian chandeliers in 17"-19 century documents of churches and secular
buildings. In the second part of the dissertation, the author looks for manifestations of
the functioning of chandeliers in different social contexts: the discovered references
to chandeliers in the inventories of manors belonging to the nobles and the clergy,
burgher’s homes, and descriptions of church chandeliers funded by patrons are
analysed. The varying names of chandeliers in the written sources from the 17" to
the 19" century are presented. Information of various nature found in documents is
systemised: what types of chandeliers decorated residential, public and sacral buildings,
from what materials they were manufactured, how many of them were hung on the
premises and in what spots they were found.

2.1. Chandeliers in 17*" century documents and their surviving counterparts. An analysis
of a considerable number of historical documents has revealed that the Polish
terms lichtarz wiszqgcy, corona and glowa jelenia were mostly used in reference to
chandeliers in the 17" century. In this subchapter, references to chandeliers found
in the descriptions of the living environment of the elite (the ruler, magnates and
the bishop) and the burghers of Vilnius are discussed. A consistent analysis of
well-preserved church documents has indicated that in the second half of the 17"
century, chandeliers were a frequent element of sacral interiors. Six or twelve arm
brass chandeliers were dominant, but seventeen and twenty-four arm iron, cast
iron or silver pendant chandeliers occurred as well. Data of the written sources is
compared with the surviving examples.

2.2. Chandeliers in 18" century documents and their surviving counterparts. A complicated
political, demographic and economic situation in the country determined that
references to chandeliers in 18" century sources were far less numerous than in the
17" or 19" century. Pendant light fixtures were called lichtarz wiszgcy, and the new
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terms giryden | Zyrandol, pajgk and lustro were also used in documents. The latter
term is analysed much wider in this chapter, as it was also often used in reference to
mirrors and wall-mounted candleholders with reflectors. In the late 18" century, glass
and crystal chandeliers appeared both in secular and sacral buildings. The illumination
project for the hall of the Sapieha palace in Grodno and the light fixtures in the Grodno
residence of the Hetman of the GDL Michal Radziwill, the Kottéw manor and the
Piuromont manor in Vilnius are analysed and compared with international examples.
Rare and protected 18" century Lithuanian chandeliers and chandeliers captured in
photographs are discussed.

2.3. Chandeliers in 19" century documents and their surviving counterparts. In the 19"
century, the predominant term for pendant light fixtures was pajgk, and some
chandeliers were referred to as Zyrandol and lichtarz wiszgcy. Glass and crystal
chandeliers, which were fashionable in all Europe, prevailed both in sacral and
secular interiors in Lithuania. There were quite a large number of wooden coloured,
decorated, silvered and gilded light fixtures in churches. The amount of ceiling-
mounted chandeliers grew: quite many temples had two or three, and occasionally,
even four or five chandeliers. The features of Rorate Mass chandeliers mentioned in 19™
century sources are analysed. Judging from the surviving examples and iconography,
coloured Venetian glass, porcelain and maiolica chandeliers were fashionable in the
environment of rich noblemen and magnates. The analysis of the sources that depicted
festivities and balls has revealed that chandeliers were an inseparable attribute of elite
festivities and balls.

lll. Chandeliers in the epoch of changes from the second half of the 19 century to the
1930s. In the third part of the paper consisting of four chapters, the author seeks
to reveal the value of the relatively recent and so far little analysed chandeliers.
The surviving and not surviving examples most typical of the period in Lithuania
are presented, and the directions of their import in different political periods
are traced.

3.1. Industrial and political contexts in Europe and Lithuania. In this chapter, the cultural
and historical factors of industrial Europe that influenced the manufacture and status
of chandeliers from the middle of the 19 century to the 1930s are presented. The
first world and Lithuanian industrial exhibitions and fairs, and their participants -
manufacturers of light fixtures — are discussed. The activity of the first electric power
stations and the means and ways of promoting electric lighting in Lithuania are
analysed. With the help of iconographic sources, the author of the paper analyses the
attitude to early chandeliers and the factors that determined it. It has been noticed that

19



in many cases people were not in a hurry to discard pendant candle-type chandeliers
and electrified them.

3.2. The change of forms, styles and status of chandeliers. In this chapter, chandeliers
from the second half of the 19" century to the 1930s presented in the catalogue of
the dissertation are discussed and grouped, and the reasons for the predominant
repetition of forms of one or another historical style in these chandeliers are
analysed. In the period of independent Lithuania, grass snake shaped chandeliers
were highly valued; the author tries to understand the reasons of this phenomenon.
Processes influenced by electric lighting were reflected in the advertisements of
manufacturers and suppliers of light fixtures in the Lithuanian press: in the first
half of the 20" century, not all pendant light fixtures with branches were called
chandeliers, and different chandeliers were recommended for premises of different
function. Catalogues of international producers show that in the age of electric power
characterised by huge changes, large magnificent ceiling-mounted light fixtures with
multiple branches meant for representational and more sumptuous interiors were
still called chandeliers.

3.3. Production of chandeliers in tsarist Russia and independent Lithuania. In the
second half of the 19" century, the development of industry in Lithuania became
more active, and along with textile and wood processing factories and paper mills,
metal processing factories were founded. The workshops of Petras Vileisis, Z. M.
Gaidys, A. Lavrinovi¢ius and M. Neviadomskis that manufactured chandeliers
are analysed in this chapter. However, these workshops were not involved in
mass production of light fixtures, and the majority of consumers in Lithuania
used chandeliers imported from other production places in tsarist Russia. The
examples of chandeliers manufactured in Latvian, Russian and Polish workshops,
which have survived in Lithuania, are discussed referring to the manufacturers’
catalogues with images of pendant chandeliers and the information about the
features characteristic of artefacts of certain countries. A particularly large number
of chandeliers for sacral interiors were imported from Warsaw, which was a
large metallurgical centre. Original chandeliers created by the Lithuanians Jonas
Kova-Kovalskis, Stasys Kudokas, Vladas Juksta and Steponas Narembskis are also
discussed in this chapter.

3.4.Suppliers and import of chandeliers. Church utensil or metal processing workshops
that manufactured individual chandeliers in Lithuania could not satisfy the demand for
light fixtures that arose in the early 20" century and, thus, various manufacturers from
both the Russian Empire and various European countries exported them to Lithuania
in large numbers. As can be seen from the early 20" century press advertisements,
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haberdashery, music and other shops owned by M. B. Ejges, T. Odyniec and Ch.
Dinces in Lithuania sold lamps and chandeliers produced in foreign countries. Like
in Western Europe, private and public interiors in Lithuania were decorated with
luxurious chandeliers produced by Meisen, Baccarat, Moser and Elias Palme workshops.
The directions of import under discussion are confirmed by the analysis of the sources
and the surviving chandeliers.

In the conclusions, the tendencies, relations and features of the development of
chandeliers in Lithuania that have been revealed during the research are generalised
in the all-European context. An important part of the dissertation is a catalogue
of chandeliers, which not only obviously demonstrates the quantity and variety of
the surviving chandeliers, but also vividly supplements the analysis presented in the
text. The catalogue contains photographs of chandeliers found in Lithuanian and
Belarusian museums and public spaces, information about the time and place of
their production, workshops/masters, materials, patrons, inscriptions, analogues and
references in literature and sources. A glossary of constructional parts of chandeliers
should help avoid misinterpretation of concepts. The appendices also include three
tables with data from the descriptions of chandeliers found in 17, 18" and 19* century
church documents. The paper is supplemented with abundant visual material, which
is included in the appendices.

Conclusions

The analysis of the works of applied art — chandeliers - like a piece of mosaic contributes
to a wider and more comprehensive understanding of both the material and intangible
culture of Lithuania. The facts on Lithuanian chandeliers presented in relation to the
development of light fixtures in Europe helped reveal the processes that were typical
of all Europe and exclusively characteristic of this country:

= The analysis of the groups of sources pertaining to different social classes confirmed
the hypothesis of a chandelier as an object of luxury. With the consolidation of
Christianity in Lithuania, chandeliers were used to decorate church interiors.
These expensive works of applied art were found in the environment of magnates
already in the 17" century, and in the 19" century, they were a frequent detail in
the representational interiors of the court palaces of the middle nobility. Unlike the
inhabitants of other European cities, the residents of Vilnius owned very few pendant
light fixtures with multiple branches. All the above shows that chandeliers were a
phenomenon of elite and Christian culture, which arrived in Lithuania along with
Western culture.
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= The main stages of the development of chandeliers that manifested themselves in
this country are characteristic of Western European countries as well. The earliest
ring-shaped, baluster, frame, dish light chandeliers and Melusines (Lusterweibchen)
were found in Lithuania. Both their forms and materials varied from iron, cast iron
and wood to brass, bronze, glass, crystal and silver. Due to the difficult economic
situation and the slow growth of town and manor culture, the establishment of ring-
shaped and glass chandeliers was belated. On the basis of the surviving examples and
the data of the written sources, a unique phenomenon of the GDL and the Kingdom
of Poland - the existence of deer head shaped chandeliers with antlers in the 17"
century — was revealed. It was also discovered that chandeliers with grass snake shaped
branches exclusively characteristic of Lithuania were very popular in this country in
the last century.

» The surviving examples and the data of the sources show that chandeliers were
not only imported, but also manufactured in Lithuania. However, due to the lack
of economic and natural resources, glass and maiolica workshops established by
the magnates of the GDL at their courts or foundries that operated in large cities
did not become important centres of chandelier production. The larger part of
pendant light fixtures in sacral and secular interiors consists of artefacts brought
from the cities of neighbouring Germany and Russia. Like other European countries,
Lithuania imported these artefacts from the factories of Austria, Czech Republic,
Italy, France and England. In the late 18" and the first half of the 19" century,
quite many chandeliers were imported from the region of Bohemia, which was
famous for its glassware, and from the second half of the 19 century to the 1930s,
a particularly large number of chandeliers was imported from Warsaw, a large
metallurgical centre. Light fixtures brought from foreign workshops were important
for the development of Lithuanian culture, as they served not only as a model, but
also as a source of inspiration for local masters in their search for new materials,
techniques and forms.

= The reconstructed development of chandeliers in Lithuania and, alongside,
Europe from the 17" century to the 1930s reveals various functional aspects. At
all times these works of applied art performed the function of lighting, but no less
important was their representational and symbolic function. Chandeliers decorated
and ennobled the environment with light-enhancing and dispersing materials,
colours, ornaments, lines and even sculptural details. Found in rooms with the
representational function, they above all expressed the power of the owners’ wealth,
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as well as their hospitality and great respect. In the 20" century, old and newly
produced chandeliers with grass snake shaped branches functioned as an identity-
building tool. Chandeliers of sacral interiors had a much stronger symbolic meaning.
One or several chandeliers mounted on the ceiling and lit in the centre of the church
or in front of the altar not only testified to the authority of the church, but also
symbolised the closeness of transcendental being and divine light. The existence of
special Rorate Mass chandeliers in Lithuania is recorded in written sources. These
chandeliers symbolised anticipation filled with mystery and concentration during
this special Mass.

= While discussing the features of the surviving chandeliers, we can state that examples
from the second half of the 19" century to the 1930s are the most numerous, and those
from the 17* to the first half of the 19" century are considerably fewer. The examples
of chandeliers that have reached our times in Lithuania are much more modest than
those found in Western European collections. However, we should bear in mind the
fact that the written sources reveal a much larger diversity of pendant light fixtures
than is testified by the surviving examples; it is particularly true in regard to the cases
from the 17" century to the first half of the 19" century. In the course of three centuries,
expensive and sometimes highly fragile chandeliers deteriorated under the impact of
unfavourable historical conditions (the invasion of the armies of Moscow and Sweden
from the middle of the 17" to the first half of the 18" centuries, and two world wars in
the 20™ century). With the spread of electric lighting, the early candle-type chandeliers
in Lithuania were preserved and electrified for further use. This phenomenon of the
first half of the 20™ century onward contributed to the fact that these chandeliers have
reached our days.

The conducted research not only fills the gap in the research on the historical
interiors and cultural heritage of Lithuania and Europe, but also lays the foundation
for further research. The systemised data on the development of European chandeliers
and chandeliers that functioned in Lithuania and have survived until our days will
help the specialists in heritage preservation establish the artistic value of these artefacts
and achieve their more precise dating and attribution. The research is relevant for the
specialists who restore or create chandeliers as well as those who reconstruct historical
interiors. The analysis of the development of chandelier-related terminology will help
in developing the research on both chandeliers and historical interiors. Although quite
many curious questions have been answered, some aspects have remained unexplored.
In the future, researchers could work on the search for chandelier manufacturers
and workshops in Lithuania, increase the knowledge about the existence and origin
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of chandeliers of different types in Lithuania and the aspects of their functioning
in interiors, and compare the systemised surviving chandeliers with the heritage of
foreign countries, which would provide more information on the cultural links between
Lithuania and foreign countries.
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SANTRAUKA

XVII A.-XX A. 4 deSimtmecio sietyny paveldas Lietuvoje

Pastaraisiais deSimtmeciais Europoje pastebimas iSauges mokslininky démesys
anksciau menkai tyrinétiems taikomosios dailés objektams — sietynams: 2000 m.
Cekijoje buvo jkurta Europos ,,Sviesos ir stiklo draugija, sietyny, $viesos ir apsvie-
timo dokumentacijos centras (,LIGHT and GLASS® European society, documen-
tation centre for chandeliers, light and lighting), 2010 m. gruodzio mén. Ciuriche
Bellerive muziejuje atidaryta paroda ,,Sietynai — §viesos juvelyrika® (Chandeliers,
Jewels of Light), spausdinamos fundamentalios publikacijos. Tai, kas i§vardyta,
liudija, kad sietynai sugrjzta j profesionaliosios dailés tyrimy erdve. Jie anali-
zuojami ne tik kaip individualas taikomosios dailés kiriniai, bet ir kaip interjero
visumos elementai.

Istoriniai interjerai ir jy elementai XXI a. pradzioje jvairiais aspektais intensyviai
pradéti tyrinéti ir Lietuvos mokslininky bei kultiiros paveldo i§saugojimu besirapi-
nanciy specialisty. Sis démesys aktualus ne tik atributuojant i§likusius karinius, bet ir
restauruojant ar atkuriant prarastus interjerus, jy elementus bei detales. Apsvietimo
priemoniy raidos ir kultiirinés vertés nustatymo aktualumas Europoje paskatino
Lietuvoje imtis Sios temos mokslinio darbo.

Problemos pagrindimas ir jos aktualumas. Istoriniy Saltiniy duomenys liudija, jog bégant
$imtmeciams sietynams buvo skiriama ne maziau démesio nei kitoms interjero de-
taléms. Be pagrindinés - $viesos $altinio apipavidalinimo / jtvirtinimo funkcijos, $ie
pakabinami keliy $aky $viestuvai atliko erdvés formavimo, jos uzpildymo ir puosybos
funkcija. Dél i$skirtinés taikomosios paskirties (interjeruose vieninteliai taikomosios
dailés kariniai, nuleisti nuo luby ir dazniausiai esantys patalpos viduryje - erdviausioje
ir pastebimiausioje vietoje) sietynai tapo puosniausia pacios prabangiausios iSraiskos
formos aps$vietimo priemone, todél ypa¢ XVII a.-XIX a. viduryje jie simbolizavo
pasaulietine ar dvasine valdzig bei $love.

Lietuvos sietyny raida ir i$like pavyzdziai anks¢iau beveik nebuvo sulauke tyriné-
tojy démesio, todél tai pirma i$sami moksliné analizé, kurioje sistemiskai nagrinéjama
sietyny istorija Lietuvoje ir jos istorinése Zemése.

Nors atrodyty, kad leidiniy apie Europos apsvietimo priemoniy, tarp jy ir sie-
tyny raidg yra gausu, taciau labai truksta i§samesniy $aliy ar regiony sietynus ir jy
dirbtuves pristatanciy tyrimy. Cia pateikiamas mokslinis darbas, rekonstruojantis
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prarastus bei pristatantis i$likusius Lietuvos teritorijoje XVII a.-XX a. I puséje
funkcionavusius pavyzdzius, taip pat svariai praturtina Europos sietyny tyrimus.
Lietuvoje gauséjant pastaty interjery apdailos ir funkcinés jrangos tyrimy, darbas
uzpildo ziniy apie ap$vietimo priemones spraga, nes iki $iol daugiausia buvo tirti
tik pavieniai objektai ar darytos apzvalgos, omenyje turint tik islikusius pavyzdzius.
Sis tyrimas, paremtas i§samia archyviniy ir istoriografiniy $altiniy ir i§likusiy sie-
tyny analize, leidZzia susidaryti kompleksi$kesnj ir Zymiai platesnj sietyny raidos ir
sklaidos Lietuvoje vaizda.

Problema. Stingant visuma apzvelgianciy ir apibendrinanciy tyrimy, pagrindine di-
sertacijos problema tapo sietyny pobudzio, vietos istoriniame interjere, gamybos ir
importo Lietuvoje ir jos istorinése zemeése rekonstrukcija.

Ginamieji teiginiai:

1. XVII a.-XIX a. I puséje sietynais daugiausia buvo puosiami baznyc¢iy interjerai,
didiky ir turtingy bajory aplinka. Badami kriks¢ioniskosios ir elitinés kultaros
dalimi $ie taikomieji dailés kariniai Lietuvoje atspindi glaudy bendruma su Vakary
Europos kulttra.

2. Skirtingais laikotarpiais musy $alyje, kaip ir Vakary Europos krastuose, vyravo
skirtingy tipy, formy ir medziagy sietynai. Susisteminti ilikusiy sietyny duomenys
parodé, kad turime ne tik visai Europai budingy pavyzdziy, bet ir tik masy Saliai
budingos meninés israiskos sietyny.

3. Dauguma Lietuvos sietyny, o ypa¢ pagamintieji XIX a.-XX a. 4 de$imtmetyje -
importuoti uzsienio krasty dirbtuviy ir fabriky dirbiniai. Didelé dalis to laikotarpio
aps$vietimo priemoniy Lietuvos baznyc¢iose buvo atveztos i§ Var§uvos baznytiniy ar
bronzos dirbiniy gaminvieciy.

4. Sietynali visais laikais atliko ap$vietimo funkcija, ta¢iau ne maziau svarbi buvo
estetiné, reprezentaciné ir simboliné jy paskirtis. Sie taikomieji dailés kiiriniai
funkcionavo ir kaip tautinio tapatumo Zenklas.

5. Lietuvoje daugiausia isliko XIX a. IT pusés—XX a. 4 deSimtmecio sietyny ir Zenkliai
maziau - XVII a.-XIX a. I pusés pavyzdziy. XX a. I puséje gyvavusi praktika
senuosius zvakinius sietynus pritaikyti elektriniam ap$vietimui buvo vienas veiksniy,
lémusiy jy i8likima.

Tyrimo objektas ir jo atrankos kriterijai. Disertacijos tyrimy objektas yra rasytiniuose bei

ikonografiniuose $altiniuose uzfiksuoti, taip pat iki masy dieny islike XVII a.-XX a.
4 desimtmecio sietynai.
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Tyrime analizuojami sakraliniy ir pasaulietiniy (privaciy ir viesy) interjery
sietynai. Dél analizuojamos medziagos gausos ir santykinio nuoseklumo, ai$kinantis
terminijg bei sietyny paplitimo dinamikga radytiniuose $altiniuose, apsiribota vien
kataliky bazny¢iy medziaga. Kity konfesijy ir religijy $ventovése (evangeliky refor-
maty baznyc¢iose ir sinagogose) buve ir islike sietynai pasitelkiami tik kaip analogai.
Nors mums aktualiy ap$vietimo priemoniy praeities vaizdas rekonstruojamas re-
miantis ir privaciy interjery dokumentais (miestie¢iy busty ir dvary inventoriais,
fotografijomis), i$likusiy sietyny kataloge apsiribojama tik Lietuvos ir Baltarusijos
muziejuose saugomais ir vie§osiose erdvése kabanéiais pavyzdziais. Sj sprendima
nulémé prieinamumo kriterijus — privaciuose interjeruose ar privaciy kolekcininky
rinkiniuose saugomi sietynai tyréjui labai sunkiai prieinami arba visai neprieinami,
todél i §j tyrima netraukiami. Analizuojami tik profesionaliy meistry dirbiniai, o
etnografiniai - turtingy valstieciy trobose kabéje mediniai bei specialas mergvaka-
riy sietynai neapzvelgiami. Be to, svarbu pazyméti, kad sieniniai $viestuvai, kurie
kartais sudarydavo komplekta su sietynu (-ais), tyrime objektu taip pat nelaikomi.

Sietyno savoka: Tiek Lietuvos specialisty parengti (Dailés Zodynas, 1999), tiek ki-
tuose krastuose i$leisti meno zodynai (The Dictionary of Art, Vol. 6. Grove, 1996;
New international illustrated Encyclopedia of Art. Vol. 5. 1988) termina sietynas
apibudina kaip pakabinamg, nuo luby nuleidziamgq keliy Zvakiy ar lempy Sviestuvg.
Remiantis apibrézimu, pagrindiné sglyga, leidZianti atskirti sietyng nuo pakabi-
namos lempos, yra sietyno $viesos $altiniai, kuriy turi bati daugiau nei vienas.
Sudétinga ir didinga sietyno struktara lémé, kad, skirtingai nei kitos apsvietimo
priemonés, jie buvo skirti kabinti reprezentacinése patalpose ir dazniausiai sim-
bolizavo prabanga.

Darbo chronologinésribos apima laikotarpj nuo XVII a. iki XX a. 4 deSimtmecio. Pirmiau-
sia tai lemia archyviniy rasytiniy Saltiniy duomenys: sietyny paminéjimy neaptikta nei
Vilniaus, nei Zemaic¢iy XVI a. vyskupijy bazny¢iy inventoriuose ar vizitacijy aktuose,
nei XVIa. dvary inventoriuose. Taip pat tyrima pradéti XVII a. vercia islike artefaktai:
seniausi mus pasieke sietynai Lietuvoje datuojami XVII a. pradzia. Tyrimas uzbaigia-
mas XX a. 4 deSimtmeciu. Per Antrajj pasaulinj kara buvo sunaikintas ne vienas stam-
bus metalurgijos centras Europoje (Birmingemas, Var$uva ir kt.), uzdarytos sietynus
tiekusios gamyklos (1939 m. Var$uvoje nustojo veikti Jan Bitchan, Jozef Fraget, Norblin
& C°, Bracia Buch, Teodor Groszkowski fabrikai), i§vezti ar karo reikméms panaudoti
ju jrenginiai. Sis procesas aktualus ir Lietuvai, kur tuo metu veikla taip pat nutrauké
XX a. pradzioje ir tarpukariu sietynus, kad ir nedideliais kiekiais, gaminusios jmonés.
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Pasibaigus Antrajam pasauliniam karui ir jsigaléjus soviety okupacijai, pakito iki tol
nusistovéjusios gamybos ir prekybos tradicijos.

Teritorinés ribos. Nors teritorijai apibrézti darbo pavadinime vartojamas vieto-
vardis ,,Lietuva®, taciau ribos apima ne tik dabartinés Lietuvos, bet ir buvusios Lietuvos
Didziosios Kunigaikstystés (LDK) XVIII a. vidurio Zemes ($iandien tai dabartinés
Lietuvos teritorija, Vakary Baltarusija ir Siaurés Ryty Lenkija). Platesné nei dabartinés
Lietuvos teritorija pasirinkta neatsitiktinai: sietynus — prabangius ir brangius dirbi-
nius — dazniausia savo dvarams, kuriy tinklas daznai buvo isplites j istorines Lietuvos
zemes, taip pat ir bazny¢ioms (nebutinai dabartinés Lietuvos ribose) uzsakydavo bei
funduodavo iskilios LDK didiky giminés. Tik kompleksiné platesnio arealo sietyny
analizé jgalina susidaryti tikslesnj pagrindiniy, budingiausiy $iy taikomosios ir deko-
ratyvinés dailés dirbiniy raidos tendencijy vaizda. Tyrimo lauko geografiné apréptis
ir atrankos principai sudarant islikusiy sietyny katalogg i$samiau paaiskinti minéto
disertacijos priedo aprasyme.

Tyrimo tikslas. Negausus islike Lietuvos teritorijoje funkcionavusiy sietyny pavyzdziai
neparodo analizuojamo taikomosios dailés objekto tikrojo paplitimo, formy, medZiagy,
dekoro bei gamintojy jvairovés, todél darbe keliamas tikslas — sietyny bendro praeities
vaizdo Lietuvoje ir jos istorinése zemése rekonstrukcija.

Tyrimui keliami tokie uzdaviniai:

= Pristatyti Europoje susiformavusius pagrindinius sietyny tipus ir jy gamybos centrus;
= ISsiaiskinti ir pateikti sietynams jvardyti XVII a.-XX a. 4 deSimtmetyje Lietuvos
rasytiniuose $altiniuose vartota terminija;

= Parodyti jvairiy tipologiniy atmainy sietyny paplitimg Lietuvoje;

= I$siaiSkinti sietyny socialinj paplitima (uzsakovus ir mecenatus) ir jo kaitg bei re-
miantis tuo paneigti arba patvirtinti sietyno - kaip prabangos daikto — hipoteze;

= Parengti Lietuvoje ir jos istorinése Zemése islikusiy (muziejuose saugomy ir jvairiuose
interjeruose tebekabanciy) sietyny kataloga;

= Pateikti jzvalgy apie Lietuvos (iSlikusius ir neislikusius) sietynus, jy menines ir
kultarines ypatybes ir taip parodyti jy verte bei reik§me Lietuvos kultiiros paveldo
panoramoje.

Tyrimo metodai. Tiriant XVII-XX a. I pusés sietyny raida ir pavelda Lietuvoje pir-
miausia buvo rinkti ir sisteminti empiriniai duomenys. Analizuojant pasirinkty
objekty meninius ypatumus, pasitelktos formaliosios analizés priemonés. Kadangi
tema menkai iStirta, taip pat buvo taikomi aprasomasis ir analitinis metodai. Di-

28

dzioji dalis tiriamojo laikotarpio sietyny Lietuvoje neisliko, ta¢iau Ziniy apie juos
gausu publikuotuose ir nepublikuotuose rasytiniuose, ikonografiniuose $altiniuo-
se. Remiantis jais atkurti sietyny praeities vaizda padéjo teorinés rekonstrukcijos
galimybés. Pateikiant mums rapimo objekto funkcionavimo priezastinius rysius,
taikytas istorinis metodas, leides atskleisti platesnj istorinj reiskinio kontekstg. Vys-
kupijy vizitacijy aktuose bei dvary, miestiec¢iy ir bazny¢iy inventoriuose rastiems
duomenims apdoroti praverté statistinis metodas. Lyginamasis metodas pasitarnavo
gretinant skirtingy meistry ir dirbtuviy produkcija tiek Europoje, tiek Lietuvoje. Ti-
pologinis metodas darbe taikytas skirstant sietynus j atskiras grupes pagal jy formas,
medziagas, $aky skaiciy ir kitas savybes. Stilistiné bei atribuciné analizé daugiausia
naudota sudarant vieng svarbiausiy disertacijos priedy - islikusiy sietyny katalogg.
Pastarasis metodas padéjo nustatyti ne tik sietyny sukirimo laika, bet ir pagaminimo
vietove bei dirbtuves.

Literatura ir Saltiniai. Lietuvos sietyny tyrimai — ypac¢ fragmentiski. Iki $iol nebuta
jokiy $iy taikomosios dailés dirbiniy visuma apzvelgianciy tyrimy, todél galima
vardyti tik pavieniy sietyny aprasymus atskiruose leidiniuose: Griskabudzio, Ilguvos,
Kauno Aukstosios Panemunés, Kudirkos Naumies¢io ir Juodeikiy bazny¢iy sietynus
stilistinés analizés aspektu detaliai aprasé ir atributavo Regimanta Stankeviciené,
Gabija Surdokaité ir Teresé Jurkuviené (testinis leidinys Lietuvos sakralinés dailés
katalogai. 2000, 2006, 2012). Panasaus pobudzio lenky mokslininky parengtame
daugiatomiame leidinyje (Materialy do dziejow sztuki sakralnej na ziemiach wscho-
dnich dawnej rzeczypospolitej. 2003, 2006, 2010) aptariami kai kuriy Baltarusijos
sakraliniy pastaty sietynai. Menkai i$likusius XVII a. populiarius sietynus i$ ragy, o
tiksliau — Zapyskio bazny¢ioje kabéjusj elnio galvos formos $viestuvg monografijose
analizuoja dailés istoriké Marija Matusakaité (Senoji medzio skulptira ir dekoraty-
viné drozyba Lietuvoje. 1998; Lietuvos skulptiira iki XVII a. vidurio. 2007). Aldona
Snitkuviené, tyrinéjanti grafy Tiskeviciy paveldg, i$samiai apraso Kauno Sv. apastaly
Petro ir Povilo arkikatedros bazilikos sietyna (Raudondvaris. Grafai Tiskevitiai
ir jy palikimas. 1998). Panasiy iki $iandien tebekabanciy ar seniau kabéjusiy, bet
neidlikusiy sietyny aprasymy randama ir kitose lietuviy tyrinétojy publikacijose.
Valstybés kulttros institucijy saugomi ap$vietimo priemoniy rinkiniai, tarp jy ir
sietynai i$samiai yra pristatyti muziejy leidiniuose: Lietuvos nacionalinio muziejaus
XVII-XIX a. sietynai aptarti Klaudijos Kac¢inskienés ir Onos Mazeikienés 1980 m.
iSleistame kataloge (XV-XX a. pr. apsvietimo priemonés), kiek mazesne sietyny kolek-
cijg turintis Siauliy ,, Ausros* istorijos ir etnografijos muziejus juos pristaté 1986 m.
pasirodziusiame kataloge. Svarbu paminéti, kad Vilniaus miestie¢iy XVII-XVIII a.
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naudotas ap$vietimo priemones, tarp jy ir sietynus fragmentiskai tyrinéjo Stasys
Samalavic¢ius. Tyrimas ypac vertingas archyviniy $altiniy nuorodomis ir bandymu
aiskintis ap$vietimo priemoniy terminijg tokio pobiidzio dokumentuose. Vilniaus
apskrities archyve (VAA) saugomas $io istoriko 1978 m. parengtas masinrastis
XVII-XVIII a. Vilniaus pastaty vidaus apsvietimo priemonés bei jy naudojimas. Tais
paciais metais patobulintas tekstas pavadinimu XVII-XVIII a. Vilniaus miestieciy
buty sieny puosybos ir vidaus apsvietimo elementai publikuotas zurnale Architek-
tiuros paminklai. Dauguma $io produktyvaus istoriko darby, jskaitant ir straipsnj
apie ap$vietimo priemones, 2012 m. i§spausdinta knygoje Vilniaus miesto kultiira
ir kasdienybé XVII-XVIII amziuose. Kiek glaus¢iau Vilniaus miestieciy apsvietimo
priemones iki XVIII a. pabaigos apzvelgia ir Antanas Rimvydas Caplinskas ( Vilniaus
istorija. Legendos ir tikroveé. 2010).

Tyrimo metu iskilusius neaiskumus dél sietyny ir veidrodziy terminijos pana-
$umo padéjo spresti pranciizy tyréjos Sabine Melchior-Bonnet knyga Veidrodzio
istorija (2005) ir Indrés Uzuotaités veidrodziy paveldo Lietuvoje tyrimas, pristatytas
straipsnyje Istoriniai veidrodZiai Lietuvoje (in: Kultiros paminklai. 2010). Be abejo,
pasinaudota lenky kalbos Zodynais, aiSkinanciais XVI-XIX a. terminijg (Stownik
jezyka polskiego przez M. Samuela Bogumita Linde. 1855; Stownik polszczyzny
XVI wieku. 1979).

Perprantant XIX a. II pusés—XX a. 4 desimtmecio amaty raidos kontekstg Lie-
tuvoje, vertingi Jolitos Muleviciiités ir Lijanos Satavi¢iiités-Natalevi¢ienés tyrimai.
XIX a. II pusés dirbtuviy veikimo ir dirbiniy gamybos procesus atskleidzia Skirmantés
Smilingytés-Zeimienés ir Ritos Skiudienés straipsniai. Apie XIX a. IT puséje-XX a. 4 de-
$imtmetyje Lietuvoje rengtas Zemés tkio ir pramonés parodas naudingos informacijos
suteiké Lijanos Satavicitités-Natalevicienés ir Algimanto Miskinio publikacijos. Laima
Lauckaité-Surgailiené knygoje Vilniaus dailé XX amziaus pradzioje (2002) nemazai
démesio skyré Vilniuje amatus gaivinusiam, parodas organizavusiam ir miestie¢iy
estetinj skonj ugdziusiam bankininkui ir aktyviam visuomenés veikéjui Juozapui Mon-
tvilai. Pirmyjy Lietuvos elektriniy raidg trumpai pristatyti padéjo Karolio Kuciausko
straipsnis ir Stasio Bilio knygos Pirmosios elektrinés Lietuvoje (2011) bei Lietuvos
energetika (1982).

Kity krasty mokslininkai jau nuo XIX a. pabaigos j ap$vietimo priemones Zitri
kaip j svarby ir daug apie Europos kultaros raidg pasakantj moksliniy tyrimy objek-
ta, todél tyrinéjant Lietuvos sietyny pavelda platesniame kontekste suzinoti apie
stambiausius gamybos centrus ar pasitikrinti terminy vartoseng bei sklaidg galima
remiantis ne viena solidzia studija. Sietyny raidai Europoje apzvelgti pravercia viena
ankstyviausiy knygy ta tema, 1891 m. iSleista pranciizy autoriaus Henry’io Rene
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Allemagneo (Histoire du Luminaire: Depuis Lepoque romaine jusquau XIX siécle.
1891), kiek vélesné ypac issami Kurto Jarmucho knyga (Lichter leuchten in Abendland:
Zweitausend Jahre Beleuchtungskorper. 1967) ir daug glaustesnis amerikietés Kerri
McCaffety leidinys (The Chandelier Through The Centuries. 2007). Jose analizuojama
visy ap$vietimo priemoniy raida Europoje. Neseniai Vokietijoje pasirodes puikus
leidinys Artefakt und Naturwunder (2011), kuriame analizuojami i$ ragy pagaminti
sietynai, leido i§samiau pristatyti $iuos viduramziais paplitusius kabancius $viestuvus.
Johno Tavenoro Perry’io knyga (Dinanderie: a history and description of medieval
art work in copper, brass and bronze. 1910) padéjo patikslinti Zinias apie svarby
XI-XV a. viduryje gyvavusj zalvario, bronzos ir vario gaminiy centrg - Dinano
(Dinant) miestg. Apras$ant stikliniy sietyny gamybos centrus ypa¢ naudinga buvo
tyréjos Kathes Klappenbach knyga-katalogas apie stiklo / kristolo sietynus iki 1810 m.
(Kronleuchter: Mit Behang aus Bergkristall und Glas sowie Glasarmkronleuchter bis
1810. 2001). Sioje monografijoje rasta ir daug naudingos informacijos apie istori-
nius sietyny terminus lustre, chandeliet, pajgk, arafias ir chioccha. Bohemijos stiklo
dirbtuviy raida perprasti padéjo periodiniame leidinyje Glass Review (1981, 1983)
publikuoti Jarmilos Brozovos straipsniai Bohemijos kristoliniai sietynai XVIII a. ir
Bohemijos kristoliniai sietynai XIX a. AiSkinantis Anglijos ir Airijos stikliniy siety-
ny gamintojy vardus ypac praverté Martino Mortimerio monografija apie anglisko
stiklo sietynus (The English Glass Chandelier. 2000) ir M. S. Dudley’iaus Westroppo
knyga, skirta airiSkam stiklui (Irish glass. 1920). Silezijoje gyvavusiy stiklo dirbtuviy
apzvalgai panaudotas Annos Chrzanowskos straipsnis Stikliniai kabantys sSviestuvai
XVIII-XIX a. Silezijoje (in: Rocznik Sztuki Slaskiej. 1971).

Didele XIX a. IT pusés-XX a. 4 deSimtmecio sietyny paveldo dalj Lietuvoje sudaro
i$ Lenkijos atkeliave pavyzdziai, todél itin vertingi yra kolegy lenky tyrinéjimai. Jer-
zy'io W. Holubieco monografija apie Lenkijos $viestuvus ir zvakides (Polskie lampy i
swieczniki. 1990) leidzia palyginti sietyny terminijos vartojima Lenkijoje ir Lietuvoje,
suteikia ziniy apie Var$uvoje XIX a.-XX a. I puséje veikusias broliy Hempely (Braci
Hempel), broliy Lopienskiy (Bracia Lopienscy), broliy Borkovsy (Bracia Borkowscy),
Gustavo Roskovskio (Gustaw Roszkowski), Antonio Marciniako (Antoni Marciniak),
Jano Serkovskio (Jan Serkowski) dirbtuves, ten sukurtus dirbinius ir jy formy kaita.
Sias Zinias papildo Malgorzatos Dubrowskos ir Andrzejaus Sottano leidinys apie
bronzos liejybg Varsuvoje XIX-XX a. (Brgzownictwo Warszawskie XIX i XX wieku:
od Norblina do Lopienskich. 1999). Rusijos sietyny ypatybes suvokti padeda islikusiy
$iy taikomosios dailés kariniy katalogas (K. A. ConoBbes, Pycckas océemumenvHHas
apmamypa XVIII-XIX se. 1950), o Ziniy apie dirbtuviy veiklg rasta straipsniuose in-
ternete, Liudmilos Aronovnos Dementjevos straipsnyje (Xydosxcecmeennuiii memann
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Poccuu. 2001.) ir ypac i$samioje Igorio Sicevo knygoje apie Rusijos bronza (Pycckas
6ponsa. IHyuxnonedus pycckozo anmuxeapuama. 2003).

Lietuvos sietyny raidos tyrimas bty buves visiskai nejmanomas be kompleksinés
istoriniy archyviniy rasytiniy ir ikonografiniy $altiniy analizés. Ieskant sietyny
paminéjimy XVII a.-XX a. I pusés dokumentuose, paaiskéjo, kad iSkalbingiausi $iuo
klausimu yra bazny¢iy inventoriai ir vizitacijy aktai. XVII a. sietyny vaizdui bazny¢iose
rekonstruoti pasirinkti vientisiausi ir geriausiai iSlike dokumentai: Vilniaus universi-
teto bibliotekos Rankras¢iy skyriuje (VUB RS) saugomos 1633-1645 ir 1653-1654 m.
Vilniaus vyskupijos bazny¢iy vizitacijy knygos, keletas islikusiy XVII a. vizitacijy akty,
saugomy Lietuvos valstybés istorijos archyve (LVIA). Darbg itin palengvino pasta-
raisiais metais pasirodZiusios $altiniy publikacijos: Zemaiciy vyskupo Kazimiero Paco
1675-1677 m. vizitacijy aktai (2011) ir Zemaiciy vyskupijos 1611-1651 m. vizitacijy
aktai (2011). Perziareéti ir kai kurie pavieniai XVII a. bazny¢iy rasytiniai dokumentai
VUB RS. XVIII a. sietynus analizuoti sunkiau dél menko islikusiy generaliniy vizi-
tacijy akty skaiciaus. Pilnai i$saugotus ir 2001-2010 m. Kataliky mokslo akademijos
bendradarbiy publikuotus turime 1782-1789 m. vyskupo Ignoto Jokabo Masalskio
Kauno, Ukmergés, Breslaujos ir Pabaisko dekanaty bazny¢iy vizitacijy aktus. Lietuvos
moksly akademijos Vrublevskiy bibliotekos Rankras¢iy skyriuje (LMAVB RS) yra
saugomi 1782-1789 m. ASmenos dekanato bazny¢iy vizitacijy aktai, o LVIA - Ro-
danios dekanato baznycios 1797 m. vizitacijy aktai. Minétuose Lietuvos archyvuose
ir biblioteky rankras¢iy skyriuose skaitant negausiai islikusius pavienius XVIII a.
dokumentus pavyko aptikti kiek daugiau sietyny paminéjimy. XIX a. bazny¢ias puo-
Susiy sietyny apibiidinimy ieskota Vilniaus ir Zemaitijos vyskupijy 1820-1821 m.
generaliniy vizitacijy aktuose, kurie saugomi LVIA: perziiirétos Zemaiciy vyskupijos
11 dekanaty (Alsédziy, Batakiy, Joniskio, Krakiy, Rietavo, Skuodo, Seduvos, Siluvos,
Varniy, Veliuonos, Vieksniy) ir Vilniaus vyskupijos 13 dekanaty (A$menos, Bresto,
Gardino, Kauno, Kupiskio, Lydos, Naugarduko, Pabaisko, Pruzany, Slonimo, Upytés,
Vilniaus, Volkovysko) rankrastiniai dokumentai. Tikslinant konkreciy sietyny ar jy
jvardijimy kaita, neapsieita be 1800-1899 m. pavieniy inventoriy ir vizitacijy akty is
LVIA, VUB RS rinkiniy.

Atkuriant sietyny praeities vaizdg ne maziau reik§mingi dvary ramus ir miestie-
¢iy namus aprasantys dokumentai. Kaip ir baznyc¢iy atveju, vieni svarbiausiy XVII a.
$altiniy materialinei dvary kulttirai tirti yra jy inventoriniai aprasymai. Keletas sietyny
paminéjimy aptikta tarp gausybés Konstantino Jablonskio ir Mecislovo Juco surinkty
ir publikuoty XVII a. inventoriy (Lietuvos inventoriai XVII a. 1962). Vertingy XVII a.
sietyny apibadinimy rasta VUB RS (Byla apie Tyzenhauzy genealogija ir valdas).
LMAVB RS saugomy XVII-XIX a. dokumenty atrankai buvo pravartus leidinys Feo-

32

daliniy Zzemeés valdy Lietuvoje inventoriy aprasymas (1963). Remiantis jame pateiktais
trumpais bibliotekoje saugomy inventoriy aprasymais, ziaréti XVIII ir XIX a. dvary
dokumentai. Ieskant sietyny dvary aplinkoje darbg palengvino publikuoti Vilniaus
archeografijos komisijos i8leisti XVIII a. dvary inventoriai (Axmuor uzoasaemoie
Bunenckoro komucciero 0715 paszbopa opesHuxs axmoss. 1914).

Aigkinantis, ar sietynais naudojosi miestieciy luomo atstovai, LVIA perziarétas
nemenkas skai¢ius XVII ir XVIII a. Vilniaus miestie¢iy namy turto suraSymy. Skaityti
ne tik kilnojamojo, bet ir nekilnojamojo turto inventoriai. Perzitréti LVIA ir LMAVB
RS saugomi XIX a. dokumentai. Be minéty $altiniy, Vilniaus namy apraSymy paieskai
praverté Vlado Drémos surinkti iSrasai (i$ $altiniy Lietuvos saugykly fonduose ir XIX a.
periodiniy leidiniy), publikuoti daugiatomiame leidinyje Vilniaus namai archyvy
fonduose (Kn. 1-13.1998-2007). Siekiant labiau paZinti miestiec¢iy gyvenamuyjy basty
apstatymga, buvo analizuojami publikuoti XVI-XVIII a. Poznanés miestie¢iy namy ir
turto suraymai (Inwentarze mieszczaniskie z lat 1528-1635: z ksigg miejskich Poznania.
1961; Inwentarze mieszczatniskie z wieku XVIII: z ksigg miejskich i grodzkich Poznania.
T. 1-2. 1962, 1965).

Sietynai, priesingai nei, pavyzdziui, liturginiai auksakalystés dirbiniai, ypac retai
buvo zymimi dirbtuviy ar meistry jkalais. Sis tyrimui nepalankus aspektas leidzia
suvokti, kad issamiai studijai ir sietyny identifikacijai reikalingi praeityje veikusiy
dirbtuviy dirbiniy piesiniai ar katalogai. Didele verte turi Var§uvos nacionalinéje
bibliotekoje saugomi broliy Borkoviy, A. Marciniako, J. Serkovskio, J. Spetkovskio,
G. Roskovskio dirbtuviy katalogai, kuriuose pateikta gamintos produkcijos piesi-
niy, leidZian¢iy ten matomg vaizdg lyginti su islikusiais gaminiais. Atributuojant
Lietuvoje islikusius ar fotografijose uzfiksuotus sietynus praverté garsios prancizy
kompanijos Baccarat 1903-1904 m. ir italy ap$vietimo priemoniy ir veidrodziy
dirbtuviy Napoleone D". Candiani 1883 m. katalogai, saugomi Var§uvos nacionalinio
muziejaus bibliotekoje, Cekijoje tebeveikianciy Palme dirbtuviy XX a. 3-4 desim-
tmeciy sietyny katalogas, saugomas Vilniaus dailés akademijos bibliotekos Seny ir
rety spaudiniy skyriuje, nezinomos $viestuvy gamyklos Berlyne Beleuchtungskorper
1910 m. katalogas, saugomas LMAVB RSS, ir A. Petronio baznytiniy daikty san-
délio ir dirbtuviy Kaune 1914 m. katalogas. XIX a. vidurio-XX a. 4 deSimtmecio
dirbiniams, jy gamintojams ir tiekéjams Lietuvoje perprasti perzitréta nemazai
publikuoty $altiniy. Daug gamintojy ir tiekéjy reklamy bei kitos naudingos infor-
macijos rasta dienras¢io Kuryer Litewski 1905, 1906, 1908 m., Dziennik Wilenski
1906, 1908, 1924, 1925, 1927 m. ir Vilniaus Ziniy 1904-1909 m. numeriuose. Taip
pat 1902 m. pirmosios Vilniaus Zemés tikio ir amaty parodos kataloge, 1909 m.
Vilniuje vykusios Bisto jrengimo ir sodininkystés parodos kataloge, 1922, 1924,
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1925, 1928, 1930 m. Zemés tkio ir pramonés parody kataloguose, 1904, 1908 m.
Aleksandro Vinogradovo parengtuose vadovuose po Vilniy, 1909, 1911-1915 m.
Vilniaus adresy knygose-kalendoriuose Visas Vilnius, kitose jvairiose 1900, 1910,
1915 m. Vilniaus adresy knygose-vadovuose, 1924 m. vadove po Klaipédos krasta
(Vadoveélis po Klaipédos krastg ir Zemaiciy bei priisy paribius), vienkartiniame Kauno
elektros stoties 1928 m. leidinyje Elektros Zinios.

Atrenkant i$likusius sietynus bei tikslinant duomenis ypa¢ praverté j Lietuvos Res-
publikos kulttiros vertybiy registrg jtraukty sietyny aprasai, pildyti Kulttiros paveldo
centro darbuotojy, taip pat Lietuvos dailés muziejaus Prano Gudyno restauravimo
centro archyvo ir buvusio Respublikinio kultdros paminkly restauravimo tresto sie-
tyny restauravimo pasai.

Praeities vaizda rekonstruoti, be minéty rasytiniy istoriniy Saltiniy, padéjo per-
zvelgtos sakraliniy ir pasaulietiniy interjery istorinés fotografijos Moléty krastotyros
muziejuje, Kulttros paveldo centro archyve, Lietuvos centriniame valstybés archyve
ir Romano Aftanazy’io leidiniuose (Dzieje rezydencji na dawnych kresach Rzeczypos-
politej. T. 2-4. 1992).

Darbo naujumas ir reik$mé. Si disertacija — pirmasis mokslinis darbas, kuriame, re-
miantis archyviniais $altiniais ir i$likusiais pavyzdziais, nagrinéjama XVII a.-XX a.
4 desimtmecio sietyny istorija Lietuvoje. Tyrimas atskleidé iki $iol menkai suvokta
sietyny reik§me Lietuvos materialiajai kultiirai. Remiantis autoritetingais uzsienio
autoriy tyrimais, pirmakart iSgryninta tipologiné sietyny klasifikacija. I$aiSkintas
ne tik bendrumas, bet kai kuriais atvejais ir Lietuvos i$skirtinumas Europos sietyny
raidos kontekste. Isanalizavus didelj skaiciy istoriniy rasytiniy dokumenty, pirma
kartg iSai$kinta sietyny terminija $altiniuose, o tai ypa¢ padés ateityje tesiant Siy
taikomosios dailés dirbiniy raidos aspekty tyrimus Lietuvoje. Darbo autoré daugeliu
atvejy nustaté Lietuvos pastatus puosusiy sietyny gamintojus, prekeivius ir vartotojus.
Buvo surinkti ir kataloge pirmasyk pristatyti po jvairias saugyklas ir erdves i$sibarste
islike sietyny pavyzdziai, i$siaiskintos kai kuriy jy dirbtuvés, surasti analogai. Tyri-
mas kartu su svarbiu priedu - Ilikusiy sietyny katalogu gali buti teorinis pagrindas
tolesniems materialiosios kulttiros (interjery, taikomosios dailés) ir sociokultiri-
niams (elito kultairos, prabangos reiskinio) tyrimams ne tik Lietuvoje, bet ir kituose
Europos krastuose.

Darbo struktira. Disertacija sudaro jvadas, trys dalys, i§vados, $altiniy, literataros ir ilius-

tracijy sarasai, iliustracijos, priedai, disertacijos santrauka angly ir lietuviy kalbomis,
moksliniy darby sgrasas ir trumpos Zinios apie doktorante. Jvade aptariama mokslinio
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darbo problema ir jos aktualumas, pateikiami ginamieji teiginiai, apibréziamas tyrimo
objektas, jo atrankos kriterijai, teritorinés ir chronologinés ribos, jvardijami tyrimo
tikslai ir uzdaviniai, nusakomi darbo metodai, pristatomi naudoti $altiniai ir literatara,
aptariama darbo struktara.

I. Sietyny kilmeés ir gamybos raidos aspektai Europoje. Pirmoje dalyje, kurig sudaro du skyriai
su poskyriais, supazindinama su platesniu - Europos sietyny raidos kontekstu. Pirma
kartg nuosekliai apzvelgiama kabanciy ap$vietimo priemoniy formy kilmé, raida ir
paplitimas, aptariami svarbiausi Europos sietyny gamybos centrai ir dirbtuvés iki An-
trojo pasaulinio karo. Si tyrimo dalis ypa¢ svarbi ir reikalinga siekiant geriau suprasti
Lietuvos sietyny raidos ypatybes ir sgsajas su kitais Europos krastais.

1.1.Tipologija. Siame skyriuje, kurj sudaro penki poskyriai, pristatomi pagrindiniai
istoriskai susiformave sietyny konstrukciniai tipai. Tekste aiSkinama jy kilmé, atsira-
dimo ir dominavimo laikotarpis, paplitimo teritorija. Tipy jvardijimai ir skirstymas
pateikiamas remiantis reikSmingais uZsienio tyréjy leidiniais, atsizvelgiama ir j sietyny
tipus nusakancias sgvokas Lietuvos autoriy tekstuose.
nurodo pavadinimas, $§iuos sietynus sudaro grandinémis nuo luby nuleistas ziedas, arba
kartina, prie kurios pritvirtintos taurelés / $akos su taurelémis Zvakéms. Ankstyviausi
ir didingiausi iki musy dieny islike XI-XII a. pavyzdziai daugiausia puosia Sventoves
Vokietijoje, ta¢iau turtingesnio ar kuklesnio dekoro jy buta daugelyje Europos baz-
ny¢iy. Kartininiais sietynais buvo puosiami ir pasaulietiniai statiniai: rotusés, piliy ir
ramy menés. Be to, poskyryje aptariama iy kabanciy apsvietimo priemoniy simbolika
ir sasajos su Bizantijos Sviestuvais.

1.1.2. Kamieniniai sietynai. Tai zinomiausias ir labiausiai paplites sietyno tipas, turintis
vieng pagrindinj stiebg / kamiena, prie kurio pritvirtintos Sakos su Zvakidélémis. Ka-
mieniniy sietyny itakos siekia XII-XIII a., kai buvo naudojami primityvis kabantys
$viestuvai — candlebeam / candylbeme. Kaskart jsivyravus naujam stiliui kamieninés
struktdros apsvietimo priemonéms buvo suteikiama nauja israiska ir dekoras. Tekste
aptariami skirtingais laikotarpiais vyrave kamieniniai Nyderlandy (dar vadinti voro
formos), chiocche ir Kiti sietynai.

1.1.3. Meliuzinos - renesanso laikotarpiu paplite sietynai, sukomponuoti i§ medinés
droztos skulptaros su skydu herbui ar jrasui ir gyvulio ragy su zvakidélémis. Seniausi
Europoje Zinomi ragy sietyny paminéjimai rasytiniuose $altiniuose siekia XIV a. I puse,
taciau islikusiy pavyzdziy gausa rodo, kad ypac populiaras jie buvo XV-XVI amziuose.
Tekste taip pat aptariamas $iy kabanciy $viestuvy paplitimas, funkcionavimas skirtin-
guose interjeruose ir simbolika.
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1.1.4. Karkasiniai sietynai — tai narvelio struktaros, i$ liety, lankstyty ar kalty virby
sudaryti kabantys $viestuvai. Pirmieji zinomi tokie sietynai buvo paplite istorinése
Priisijos Zemése, Suomijoje ir Svedijoje. Tekste aptariamos archajigkos jy formos ir
pavyzdZiai. Karkasinei sietyny grupei priklauso ir Sventosios Romos imperatorés
Marijos Teresés vardu pavadinti sietynai — poskyryje pirma kartg pristatomos ir ais-
kinamos jy ypatybés.

1.1.5. Dubeniniai sietynai atsirado kartu su antikos meno atgimimo laikotarpiu
XVIII a. pabaigoje. Sio tipo sietyng sudaro metalinis, stiklinis ar alebastro dubuo su
taurelémis / Sakomis su taurelémis zvakéms, pakabintas ant trijy ar daugiau grandi-
niy. Sio konstrukcinio tipo kabanc¢iy $viestuvy jkvépimo 3altinis - senovés Romoje
vyravusios aliejinés lempos.

1.2. Svarbiausi sietyny gamybos centrai. Antrame skyriuje, kurj sudaro trys poskyriai,
apzvelgtos svarbiausios Europos sietyny gaminvietés. Sietynai j Lietuva buvo importuo-
jami i§ Lenkijos, Rusijos, Latvijos, Cekijos, Austrijos, Vokietijos, Pranciizijos, Anglijos
ir Italijos gamintojy. Kadangi Ziniy apie $iuos centrus lietuviskoje istoriografijoje iki
$iol nebuta, skyrius Zenkliai papildo ap$vietimo priemoniy raidos ir gamybos Europoje
supratima.

1.2.1. Metaliniy sietyny gamybos centrai Europoje iki XVl a. pabaigos. Pirmajame posky-
ryje glaustai pristatomos ankstyviausios metalo gaminiais pasizyméjusios gaminvietés
Vokietijoje, Belgijoje, Lenkijoje ir Pranctizijoje, aptariami jy atsiradima léme veiksniai,
vardijami Zymesni meistrai.

1.2.2. Kristolo, stiklo, porceliano ir fajanso sietyny gamybos centrai Europoje XVII-XIX am-
Ziuose. Remiantis uzsienio tyréjy duomenimis, XV a. pabaigoje-XVII a. sietynus imta
puosti kalny kristolo kabuciais. Poskyryje pristatomi $iy trapiy ir labai brangiy dekoro
elementy apdorojimo centrai — Milanas ir Bohemija. XVII a. IV ketvirtyje-XVIII a.
pradzioje stiklinius ar $vininio kristolo sietynus pradéjo gaminti Bohemijos, Pranci-
zijos, Italijos ir Didziosios Britanijos stikliai, kiek véliau juos jgudo daryti Silezijos,
Ispanijos, Airijos ir Rusijos meistrai. Pristatomos garsiausios veikusios ir tebevei-
kiancios dirbtuvés, jy gaminiams badingi bruozai. XVIII a. ne maziau populiarios
buvo porcelianinés ir fajansinés kabancios ir pastatomos zvakidés — aptariamos jas
gaminusios Meiseno, Capidamonte, Sevres dirbtuvés. Lietuvos pasaulietiniai ir sakra-
liniai interjerai buvo puos$iami ne tik uzsienio krasty, bet ir LDK, Lenkijos karalystés
stiklo ir majolikos sietynais, todél tekste apzvelgiama Naliboky, Urecés, Liubaciuvo,
Neborovo dirbtuviy veikla.

1.2.3. Pramoniné sietyny gamyba Europoje XIX a.—XX a. 4 deSimtmetyje. Per Europa nu-
siritusi pramonés revoliucija ranky darba pakeité pigesne masinine gamyba. Skyriuje
trumpai apzvelgiama, kaip $is procesas paveiké sietyny gamintojus ir vartotojus.
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Aptariami naujai iSkile ap$vietimo priemoniy gamybos centrai Anglijoje, Vokietijoje,
Austrijoje, Rusijoje ir Lenkijoje. Siy $aliy dirbtuvéms skiriama daugiau démesio, nes
Lietuvoje yra nemazai islikusiy jy dirbiniy.

II. Lietuvos sietyny apibadinimai XVII-XIX a. baznyciy ir pasaulietiniy pastaty dokumentuose.
Antroje disertacijos dalyje ieSkoma sietyny funkcionavimo apraisky skirtinguose
socialiniuose kontekstuose: analizuojami rasti sietyny paminéjimai dvasininkijos,
bajorijos dvary ir miestieciy basty inventoriuose, mecenuoty baznytiniy sietyny
apraS$ymai; pristatomi XVII-XIX a. varijave skirtingi sietyny jvardijimai istoriniuose
radytiniuose $altiniuose; sisteminamos dokumentuose rastos jvairaus pobiidzio Zinios:
kokio tipo, i kokiy medziagy pagaminti sietynai puos$é gyvenamuosius, visuomeninius
ir sakralinius pastatus, kiek ir kokiose patalpy vietose jy buvo kabinama.

istoriniy dokumenty paaiskéjo, kad XVII a. sietynams jvardyti dazniausiai vartoti
lenkiski lichtarz wiszgcy, corona ir glowa jelenia terminai. Poskyryje analizuojami
sietyny paminéjimai, rasti elito (valdovo, didiky, vyskupo) ir Vilniaus miestieciy
gyvenamosios aplinkos aprasymuose. Gerai i$likusiy baznytiniy dokumenty nuose-
kli analizé atskleidé, kad XVII a. II puséje sietynai buvo daznas sakraliniy interjery
elementas: dominavo Zalvariniai 6 ar 12 Saky sietynai, taciau pasitaikydavo ir 17, 24
$aky geleziniy, ketaus ar sidabriniy kabanciy $viestuvy. Rasytiniy Saltiniy duomenys
tekste gretinami su i$likusiais pavyzdziais.

2.2.SietynaiXVIIl a. dokumentuose irislike jy atitikmenys. Sudétinga politiné, demogra-
finé ir ekonominé padétis salyje nulémé, kad XVIII a. sietyny paminéjimy $altiniuose
kur kas maziau nei XVII ar XIX Simtmeciuose. Kabantys Sviestuvai dokumentuose
vadinti lichtarz wiszgcy ir naujais terminais giryden / Zyrandol, pajgk, lustro. Terminas
lustro skyriuje analizuojamas daug placiau, nes juo taip pat daznai buvo jvardijami
veidrodziai ir sieninés zvakidés su reflektoriais. XVIII a. pabaigoje tiek pasaulietiniuose,
tiek sakraliniuose pastatuose atsiranda stikliniy, kristoliniy sietyny. Analizuojamas
ir su uzsienio krasty pavyzdziais lyginamas iliuminacijos projektas Sapiegy rimuy
salei Gardine, LDK etmono Mykolo Radvilos rezidencijos Gardine, Kotlovo dvaro,
Piurumonto dvarelio Vilniuje ap$vietimo priemonés, aptariami reti ir saugomi bei
fotografijose uzfiksuoti XVIII a. Lietuvos sietyny egzemplioriai.

2.3. Sietynai XIX a. dokumentuose ir islike jy atitikmenys. Dominuojantis terminas
kabanc¢ioms aps$vietimo priemonéms jvardyti - pajgk, keletas kabanciy $viestuvy
$ame Simtmetyje jvardyta Zyrandol ir lichtarz wiszgcy terminais. Tiek sakraliniuose,
tiek pasaulietiniuose Lietuvos interjeruose vyravo visoje Europoje madingi stikliniai
ir kristoliniai sietynai. Baznyc¢iose gana nemazai buita mediniy dazyty, marginty,
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sidabruoty ir auksuoty ap$vietimo priemoniy. Augo kabanciy $viestuvy skaicius:
nemazai §ventoviy turéjo po du, tris sietynus, kai kur - net keturis ir penkis. XIX a.
$altiniuose aptinkami rarotiniy misiy sietynai, Siame darbe ai$kinamasi, kokios buvo
jy ypatybés. Remiantis islikusiais pavyzdziais ir ikonografija, turtingy bajory ir didiky
aplinkoje madingi buvo venecisko spalvoto stiklo, porcelianiniai, majolikos sietynai.
I8kilmes ir puotas atvaizduojanciy $altiniy analizé parodé, kad sietynai buvo neatski-
riamas elito $venciy ir puoty atributas.

I1l. XIX a. Il pusés—XX a. 4 deSimtmecio sietynai permainy amziuje. Trecioje dalyje, kurig
sudaro keturi skyriai, siekiama atskleisti santykinai neseny kol kas menkai tyrinéty
sietyny verte. Supazindinama su laikotarpiui budingiausiais islikusiais ir neisli-
kusiais pavyzdziais Lietuvoje, ieSkoma jy importo kryp¢iy skirtingais politiniais
laikotarpiais.

3.1. Industrinis ir politinis kontekstai Europoje ir Lietuvoje. Skyriuje pristatomi XIX a.
vidurio-XX a. 4 desimtmecio sietyny gamybai ir statusui jtakg dare pramoninés Eu-
ropos kulttiriniai ir istoriniai veiksniai. Aptariamos pirmosios pasaulinés ir Lietuvos
pramonés parodos, muges, jose dalyvave apsvietimo priemoniy gamintojai, anali-
zuojama pirmujy elektriniy veikla, apsvietimo elektros energija propagavimo budai
ir keliai Lietuvoje. Pasitelkus ikonografinius $altinius aiSkintasi, koks buvo pozitris
j senuosius sietynus ir kas jj lémé. Pastebéta, kad daugeliu atvejy Zvakiniy kabanciy
$viestuvy neskubéta atsisakyti - jie buvo elektrifikuoti.

3.2. Sietyny formy, stiliy ir statuso kaita. Skyriuje aptariami ir grupuojami diserta-
cijos kataloge pateikti XIX a. IT pusés—-XX a. 4 deSimtmecio sietynai, analizuojamos
vieno ar Kito istorinio stiliaus formy pakartojimo juose dominavimo prieZastys.
Nepriklausomos Lietuvos laikotarpiu buvo vertinami sietynai su Zal¢io $akomis,
todél gilinamasi j Sio reiSkinio priezastis. Ap$vietimo priemoniy gamintojy ir tiekéjy
reklamose Lietuvos spaudoje iSryskéjo elektros ap$vietimo nulemti procesai: XX a.
I puséje ne visi kabantys $akoti $viestuvai vadinti sietynais, skirtingos paskirties
patalpoms buvo rekomenduojami skirtingi sviestuvai. I§ uzsienio gamintojy ka-
talogy i$ryskéjo, kad dideliy permainy elektros amziuje sietynais ir toliau vadinti
puosnis, su daug $aky, didelés apimties kabantys $viestuvai, skirti reprezentacinés
paskirties interjerams.

3.3. Sietyny gamyba carinéje Rusijoje ir nepriklausomoje Lietuvoje. XIX a. IT puséje
pramoneés raida Lietuvoje aktyvéjo: kirési ne tik tekstilés, popieriaus, medienos,
bet ir metalo apdirbimo fabrikai. Analizuojamos sietynus gaminusios Petro Vileisio,
Z. M. Gaidzio, A. Lavrinovic¢iaus, M. Neviadomskio dirbtuvés. Tac¢iau i$vardytos
dirbtuvés masiskai apsvietimo priemoniy negamino, todél dauguma Lietuvos var-
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totojy pasitenkino atveZtiniais sietynais i$ kity carinés Rusijos gaminvieciy. Pasitel-
kus gamintojy katalogus su kabanc¢iy $viestuvy atvaizdais bei Zinias apie tam tikry
krasty gaminiams budingus bruozus, aptariami Latvijos, Rusijos, Lenkijos dirbtuviy
gaminiy Lietuvoje i8like pavyzdziai. Ypa¢ daug sietyny sakraliniams interjerams
buvo importuota i§ stambaus metalurgijos centro — Varsuvos. Skyriuje aptariami
ir autoriniai lietuviy Jono Kova-Kovalskio, Stasio Kudoko, Vlado Jukstos, Stepono
Narembskio sietynai.

3.4. Sietyny tiekéjai irimportas. Pavienius sietynus gaminusios baznytiniy reikmeny
ar metalo apdirbimo dirbtuvés Lietuvoje negaléjo patenkinti XX a. pradzioje kilu-
sio ap$vietimo priemoniy poreikio, todél daug jy i Lietuva gabeno ne tik Rusijos
imperijos, bet ir Europos krasty gamintojai. Remiantis XX a. pradzios skelbimais
spaudoje i$siaiskinta, kad uZzsienio krastuose pagamintomis lempomis ir sietynais
Lietuvoje prekiavo M. B. Ejges, T. Odynieco, Ch. Dinceso galanterijos ir muzikos
prekiy bei kitos parduotuvés. Privatas ir viesieji interjerai Lietuvoje, kaip ir Vakary
Europoje, buvo puosiami prabangiais Meiseno, Baccarat, Moser ir Elias Palme dirb-
tuviy sietynais. Aptariamas importo kryptis patvirtina $altiniy ir i$likusiy sietyny
pavyzdziy analizeé.

ISvadose apibendrinamos tyrimo metu i$rys$kéjusios sietyny raidos Lietuvoje tendenci-
jos, sasajos ir ypatybés europiniame kontekste. Svarbia disertacijos dalj sudaro sietyny
katalogas, kuris ne tik akivaizdziai paliudija islikusiy sietyny daugj ir jvairove, bet
taip pat vaizdziai papildo tekste pateikta analize. Kataloge pateikiamos Lietuvos ir
Baltarusijos muziejuose saugomy ir vieosiose erdvése kabanciy sietyny fotografijos,
informacija apie sukarimo laika, viets, dirbtuves / meistrus, medziagas, fundatorius,
jrasus, analogus, paminéjimus literataroje ir Saltiniuose. Sietyny konstrukciniy daliy
zodynélis turéty padéti iSvengti neteisingo savoky interpretavimo. Prieduose taip pat
pateikiamos trys lentelés su duomenimis i§ XVII, XVIII, XIX a. bazny¢iy dokumen-
tuose rasty sietyny apraSymy. Darbas papildomas gausia vaizdine medziaga, sudéta
prieduose.

I3vados

Taikomosios dailés dirbiniy - sietyny analizé tarsi mozaikos dalelé prisideda prie dar
platesnio ir i$samesnio Lietuvos materialiosios ir nematerialiosios kultaros suvokimo.
Europos ap$vietimo priemoniy raidos fone issiaiskinti faktai apie Lietuvos sietynus
iSryskino jprastus ir tik masy $aliai budingus unikalius procesus:
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= I$analizavus skirtingy socialiniy luomy $altiniy grupes, pasitvirtino sietyno —
kaip prabangos daikto - hipotezé. Lietuvoje jsitvirtinus krik§¢ionybei, sietynais
buvo puosiami bazny¢iy interjerai. Sie brangiis taikomieji dirbiniai jau XVII a.
aptinkami didiky aplinkoje, o XIX a. buvo dazni ir viduriniosios bajorijos dvary
rimy reprezentaciniuose interjeruose. Prie§ingai nei kity Europos Saliy miestieciai,
vilnieciai beveik neturéjo kabanciy daugiasakiy apsvietimo priemoniy. Tai liudija,
kad sietynai yra elitinés ir krik$¢ioniskos kultaros reigkinys, atéjes i Lietuva kartu
su Vakary kultara.

= Lietuvoje pasireiské pagrindiniai sietyny raidos etapai, badingi Vakary Europos
$alims. Bata ankstyviausiy kartininiy, kamieniniy, karkasiniy, dubeniniy sietyny
ir meliuziny. Kartu su formomis sietyny medziagos varijavo nuo gelezies, ketaus ar
medzio iki Zalvario, bronzos, stiklo, kristolo ir sidabro. Dél sudétingos ekonominés
padéties, 1éto miesty ir dvary kultdros augimo Lietuvoje véliau jsitvirtino karaininiai
ir stikliniai sietynai. Remiantis islikusiais pavyzdziais ir rasytiniy Saltiniy duomenimis,
atskleistas unikalus Lietuvos Didziajai Kunigaikstystei ir Lenkijos karalystei XVII a.
budingas reiskinys — elnio galvos formos su ragais sietynai. Taip pat i$siaiskinta, kad
$iame amziuje Lietuvoje itin populiaras buvo tik musy $aliai budingi sietynai su zal¢io
formos $akomis.

= [8like pavyzdziai ir Saltiniy duomenys liudija, kad sietynai Lietuvoje buvo ir gamina-
mi - ne tik importuojami. Vis délto LDK didiky greta dvary jkurtos stiklo, majolikos
dirbtuvés ar didziuosiuose miestuose veikusios liejyklos dél ekonominiy ir gamtiniy
istekliy stokos netapo stambiais sietyny gamybos centrais. DidZigja dalj kabanciy
aps$vietimo priemoniy sakraliniuose ir pasaulietiniuose interjeruose sudaro i kaimy-
ninés Vokietijos, Rusijos miesty atvezti dirbiniai. Kaip ir kitos Europos $alys, Lietuva
pirko $iuos taikomosios dailés dirbinius i$ Austrijos, Cekijos, Italijos, Pranciizijos ir
Anglijos fabriky. XVIII a. pabaigoje-XIX a. I puséje nemazai sietyny importuota i$
stikliniais dirbiniais garséjan¢io Bohemijos regiono Cekijoje, o XIX a. IT puséje- XX a.
4 desimtmetyje ypac daug - i$ stambaus metalurgijos centro — VarSuvos. I$ uzsienio
dirbtuviy atveztos ap$vietimo priemonés buvo reik§mingos Lietuvos kultiiros plétrai,
nes jos buvo ne tik pirmavaizdis, bet ir jkvépimo $altinis vietos meistrams ieskant
naujy medziagy, techniky ir formy.

= Rekonstruota XVII a.-XX a. 4 deSimtmecio Lietuvos, o kartu ir Europos sietyny
raida atskleidzia jvairius funkcinius aspektus. Sie taikomosios dailés kariniai visais
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laikais atliko aps$vietimo funkcijg, tac¢iau daug svarbesné buvo estetiné, reprezenta-
ciné ir simboliné jy paskirtis. Sietynai savo $viesa ir jos zaisma sustiprinanc¢iomis
medziagomis, spalvomis, ornamentais, linijomis ir net skulptiriniais fragmentais
puosé ir sukilnino aplinka. JZiebti reprezentacinés paskirties patalpose jie pirmiausia
iSreiské Seimininky turtine galig, kartu svetinguma ir didele pagarbg. XX a. seni ir
naujai pagaminti sietynai su zal¢io formos Sakomis funkcionavo kaip tapatybés k-
rimo jrankis. Daug stipresne simboline reik§me turéjo sakraliniy interjery sietynai.
Baznycios centre ar priesais altoriy i$ virSaus nuleistas jZiebtas sietynas (-ai) liudijo
ne tik Bazny¢ios autoritetg, bet simbolizavo transcendentinés buties priartéjimg ir
dieviska $viesg. Pasitelkus rasytinius $altinius i$aiskinta Lietuvoje buvus specialiy
rarotiniy sietyny. Siy ypatingy misiy metu jie jprasmino paslapties ir susikaupimo
pripildyta laukima.

= Aptarus iSlikusiy sietyny ypatumus, galima konstatuoti, kad daugiausia turime
XIX a. IT pusés—XX a. 4 desimtmecio pavyzdziy, o XVII a.-XIX a. I pusés apsvietimo
priemoniy - zenkliai maziau. Mus pasieke sietyny pavyzdziai yra kuklesni nei esantys
Vakary Europos rinkiniuose. Taciau reikia nepamirsti, kad $altiniuose randame Zzy-
miai turtingesnj kabanciy ap$vietimo priemoniy vaizda, nei liudija islike pavyzdziai,
ypac tai pasakytina apie XVII a.-XIX a. I pusés atvejus. Per tris Simtmecius brangis
ir kai kada itin trapus sietynai nyko veikiami nepalankiy istoriniy salygy (Maskvos
ir $vedy kariuomeniy antpladis XVII a. viduryje-XVIII a. I puséje, du didieji XX a.
karai). Plintant elektros ap$vietimui, senieji zvakiniai sietynai Lietuvoje buvo saugomi
ir elektrifikuojami toliau naudoti. Sis XX a. I puséje ir véliau gyvaves reiskinys lémé
tai, kad jy isliko iki musy dieny.

Atliktas tyrimas uzpildo Ziniy spraga ne tik Lietuvos, bet ir Europos istoriniy
interjery ir kultaros paveldo tyrimy kontekste bei sudaro pagrindg tolesniems
moksliniams tyrimams. Susisteminti duomenys apie Europos sietyny raida, Lietu-
voje funkcionavusius ir iki masy dieny islikusius sietynus pagelbés paveldosaugos
specialistams nustatyti $ios rasies kiriniy menine verte, tiksliau juos datuoti ir
atributuoti. Tyrimas aktualus sietynus restauruojantiems, juos kuriantiems, taip pat
istoriniy interjery visuma rekonstruojantiems specialistams. Sietyny terminy raidos
analizé pravers toliau gilinant Zinias apie $iuos taikomuosius dirbinius bei atliekant
istoriniy interjery tyrimus. I§siai$kinus nemazai smalsumg Zadinusiy klausimy,
liko ir neatskleisty aspekty. Ateityje bty galima plétoti Lietuvoje sietynus kirusiy
meistry ir dirbtuviy paieskas, gilinti zinias apie skirtingy sietyny tipy egzistavima
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ir kilme Lietuvoje, funkcionavimo interjeruose aspektus, susistemintus islikusius
sietynus lyginti su uzsienio krasty paveldu - tai dar labiau pagilinty Zinias apie
Lietuvos ir uzsienio krasty kultarines sasajas.
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